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P.C. Whem you were in full-time work, you did originsal stories for the Annuals.
How did yow coordinate these with your work for the daily paper?

A.B. The permenent job was the morming peper &nd that had to be kept going at a
certain speed. If I could get slightly eshead of myself I could put some

time into the other work. During the War the 'Daily Express' was reduced in
siza owing to the paper shortage ~ at one time it was just a single sheet
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folded over, Even then the Government paid a subeidy so that Rupert could
be continued, though there was only room for one picture per day. This
meant less artwork for me, though problems for the captions, so I was able
to get ahead of schedule and produce another story simultaneously. Even so
real pressure developed in 1945 and '46. Two pamels per day were again
required for the morning paper, and in addition the wartime schedule had
meent that there were now not enough stories in hand for the Anmuals, so I
had to produce several new stories speoially for the Annuals, Them the

Adventure Saries....!

Rupert and Golly—1

( The weather has gone very cold.
\.' Nearly all the leaves are down and
4 Rupert has been sent out to take a
i} message for Mrs. Bear. He trots
‘over the common in the¢ clear. sun-
4 ¢hihe. and has started back again
when he hears a distant shout¢ and
sees his best friend, Bill Badger,
coming out from a _clum? of trees.
*“Hi, stop,'” cries Bill, *'I've been
looking for some one to play with.
Let's go exploring somewhere.” "And
soon the two pals are together.
ALL RIGHTS RESXRVED,

As the 'Ark Royal' sank, Rupert set cut on a new
adventure, From a single—sheet wartime 'Daily
Express' 15th November 1941,

How far in advance were you required to do work for the Annual?

In the old days I had to get my work for the Ammual all finished by the
beginning of May., Pressure in that area increased trememdously - it is

expected by the end of January now,

The 1948 Anmual has got six original stories and only three reprints., Did
you produce them all in a year?

Yes, I was extremely fortunate to happen to think up sufficient plots., This
was the diffiocult part — the drawings were my profession, but I just
happened to find that I coulé write the stories as well, I had no idea
before I started that I could do them,

Did you have any say in the colouring of the pictures, or was that hended
over to someone else?

It was always somebody else's job, but the work was always sent to ‘Uncle
Bill* as we used to call him -~ Stanley Marshall - and he and I used to
spprove them or make any comment, We've been extremely fortunate, however,
that the same talented lady has had the job for over thirty years, Her
name is Mrs, Campbell and her hmsband was the headmaster of the childrem's
school in Surrey that was a branch of the Great Ormond Street Hospital., He
has retired to the New Forest area and she is there as hard at work as ever
she was,

e 1951 and 1952 Annuals had different publishers snd the colours are
completely different in each publishers edition, Do you know why this was?

Purnells imported &n: expemsive machine, installing it with their subsidiary
L.T.A., BRobinson of Brixton, It gave thick heavy colouring that sometimes
obscured underlying drawing, especlally in the story 'Rupert and the
Bendits', We didn't like it and it was abandoned for Rupert,

I am always amazed at your comsistency throughout the years that you have
drawn Rupert, Do you have any means of maintaining that comsistency?
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No, not really. I was very anxious at the start to keep the drawings
consistent. The whole thing was such a change from the work I had beem
doing. This was mainly for the Society papers and magazines, especially
'Tatler', largely showing pretty glrls in snobbish surroundings, The
comparion: magazine 'Eve' pushed me even further into the feminine world
and had en inflwence I did not like, These snob Society magazines suffered
worst in the Great Depression of the 19%0's. and they had to change their
policy eltogether,

Did you: have amy method of checking whether yow were going to repeat
yourself at all, because a3 far as I know you never did?

It was a great fear of mine that I might repeat myself., I think my final
retirement in 1964 or '65 was hastened by the fact that I did just that in
a certain: incident uwp in the Kingdom of the Birds, I hadn't been hauled
over the coals by anybody but I discovered that I had done it and I was so
appalled that I packed it all In, There were two bird stories that
depended on the same sort of idea, In the first one the birds mistook the
Squirets golf-ball for an egg and they ascoused him of pinching an egg, The
same thing heppened when Rupert had a small rugby football which had to be

kicked to the horror of the birds,

-

a “It hit the tree, then bounced like this,
And scared that bird! Hey, what’s amiss?”’

“It’s made of plastic, that is why.
And Rupert makes the ball bounce high.

'Rupert and the Rugger Match!' 1961 'Rupert and the Winkybickies' 1965

S.D.

A, B.

J.E,

When you get an idea, do you rough out the whole story first or do yom go
straight into it?

It depended on the degree of pressure thet I was under at the time,
Sometimes I only planned the first half before starting. I usually had in
mind what the climax was going to be, but then I had to get Rupert home
again. I had a pretty good idea how he was going to arrive at the climex,
but the problem was to keep the development slow enough for me to

illustirate it and for the childrem to follow it and yet moving sufficiently
for the pair of drawings not to be in the same spot.. Mary Tourtel sometimes

showed two figures inm nearly the same situation in adjoining frames. This
gave a static effect which I tried to avold by making the pictures
different in focus — one just a close-up of heads for example,

On consistency, are you saying that you don't have a master drawing of each

character that you refer to in order to ensure that each ome stays the
geme?
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Well I hope to remember, I had all my om stories end kept them, which has
been a relief to Jamee Hemderson,

Do you work with a map of Nutwood for all the locatioms in the villege?

Ho. This has caused a great deal of argument because I am afraid that I
hadn't a very clear idea of where anything was in relation to Nutwood,
Bopert hadn't to go very far before he was climbing the icy mountains?

I have been urged to produce s mep, James Hendersou is anxious that there
shall be a map, and then he ocan refer to it as bedng the authority from me,
I can't find that I have had any consistency at all in my work in this
respect. All sorts of things happen just outside Nutwood. I put in that
endpeper some years ago showing the area around Nutwood and how far it is
domn to the sea. A further slight smag has occurred because in his end-
paper for the current (1984) Anmal Jolm Harrold has shown the three
principal buildings — the Conjurerts pagoda, the Professor's castle and
the Wise (0ld Goat's castle - and also the small red roofed houses
purporting to be Nutwood, These cottages dan't fit my idea of thedr
surrounding scenery, but it may be as well to keep them, Many children see
new homes like that and it may help them to identify thémselves with the

adventures,
Where in your mind is Nutwood? Is it any specific place geographically?

It is an English place with undulating ground and plenty of foot-slogging,
I have seen that kind of country in the Severn Valley, but I think the
Sussex Weald is one of the closest, There is a great deal of woodland still
there, thanks largely to Hilalre Belloc's books, It is the nearest to xy
Surrey home, but I also know the Hereford and Worcester area and like it,

Can I ask if you ever met Mary Tourtel?

¥o. It was a great sadness, I think she retired to Llandrindod Wells before
her last story was finished. It was a long story, for her, starting ebout
Christmas 1934 and carrying om until the Spring of 1935, Then Uncle Bill
produced one or more of her old ones just to fill in time, then persuaded
her to do & falrly short one, 'Rupert and Bill at the Seaside' from
Llandrindod Wells, She retired there because her eyesight wasn't too good.
(I think her eyesight was better than she claimed it was!) I managed to
find a Rupert enthusiast who lived not too far from Llandrindod Wells, end
she went to visit the town years afterwards, She found a lady who had known
Mary Tourtel and described her as a very solitary persom who liked going
long walks, Apart from that I have not had any information at all about
Mary Tourtel. She lived through the War and went back to Canterbury, her
home town, and died there, She has a relation in Ceanterbury from whom I
have got just a few souvenirs of hers,

Have you met any other famous illustrators such as Temnniel or Shepard?

No - Tenniel's almost before my time, I always hoped to, The height of my
ambition as a boy was to be in ‘Punch' because I so admired Tenniel and
Bemard Partridge and all the ‘Punch! artists, In fact in those dsys *Punch'
was a sort of National Gallery of British penwork, I have been in corres-
pondence with Shepard, He lived to a great age and I have a tremendous

of his work, He is almost the anly pen and ink worker who used to get his

pen drawings consistently hmng in the Royal Academy.

You mentioned Jolm Harrold earlier, Many of us oconsider him to be your most
worthy suocessor, What is your opinion of his artwork?

I have the highest opinion of his work, He is so enthusiastic that he

carries it to a remarkable finish and I quite expect that he will be showm
in the Royal Academy scmeday., I have never beem in contact with him, I saw
his early work when he was working for folk up in Scotland., He was not too
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good but he was the only one who could draw Bupert quite closely - very
much as Mary Tourtel used to draw him, He could drew Rupert so well that he
got a great deal of work, although his drawing of the other characters was
not nearly so good, His Podgy, for example, was very gross, If he ocould
restrain his enthusiasm for carrying a drewing to the high pitch of finish,
and draw at much greatér speed, he would have a job permamnently, But, as
you have probably observed, he hasn't been seen in the morming peper for
weeks, He can't drew at that speed, and unfortunately he can't do the
stories either - James Henderson does those.

W,P, ¥Yhat do you think of the Rupert stories now?

A,B, I have to be critical because he hasm't got my idea of how to construct a
story. He plunges Rupert into some high action before he's even got out of
bed! I preferred always to begin and finish at home so that the childrem
could identify themselves with the story, My oriticism of James Hendersom's
stories is not gemeral, but I do think he is apt o make Rupert do things
beyond his stremgth -~ as in the 'River Pirates' -~ and overdo the marvels,

M.G. Which characters did you actually create yourself and which did you inherit
from Mary Tourtel?

A,B, I inherited all the principal anes. In the firast story she ever wrote _
Rupert gets lost in the forest and meets Edward, Bill and Algy, and both of
the foxes and the rsbbits, The main cnes that I created are Pong-Ping and
Bingo, Then there was Horace — Horace the hedgehog, and the guinea-pig, I
think I also brought in the nursery rhyme figures of Nary-Quite-Contrary,
Simple Simon and (Oid King Cole. Klso the useful Merboy and King Neptune,

T,S. Can I ask why you changed Podgy's personality?

A,B, Podgy's personality? Well I made the whole crowd just a bit more friemdly
than they were., Podgy is in the crowd and he has to receive affection, -
He hasn't shrunk much! The characters I have changed are the two foxes., In
fact I hardly ever brought them in towards the end,

L.B. There was amnother character Mary Tourtel imtrduced that I think you only
used ance and that was BHabexrt Hippo,

A,B, Yes, she was keen on the hippo, Before Rupert she had a long series of

single drawings in the ‘Sunday Express' called 'When Animals Work', and she
introduced the hippo there, She used several animals that I haven't kept

The hippopotamus in Mary  Mary Tourtel's Hubert Bestall's Harry Hippo
Tourtel's 'Rupert and the Hippo in 'Rupert and the in 'Rupert and Jaok-in~-
Twins' Birthday Cake!' the-box

0ld Miser!
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A, B,

I notdce i~ the earlier stories that Rupsrt got up to much more miachievscus
tdngs than he did later on, You once did an interview on the redio and you
said you had to calm him down a little bit because you got reports frem
P.&renta ebcat playing with matches and rireworsiks. Do you remember that?

Tes, I was oriticisec because Hingo's streug point is inventdng fireworks,
snd I had to go easy on that! I% becams quite a thing at cne period: we
used to get postoards from schoolmistresses complaining about Rupert -
mxinly <=+t he was becoming such a priz. Thay hadn't ever come across a
small boy liks that,

Zoo your cosments 1% would sppesar that you still take a keen intersest in
Rupart, Ie this 20?7 Jo you actually follow Rupert in the 'Express' on &
dally basls?

Ca I feel I cughi to have the 'Dally Express'! every morning, which I do,

znd I see ths siory, and I cen mese just about what period it was that Alex
abie ddld that story because some of his early work was extremely good, His
orik bacamne heaviacr ifter a time ~ heevier in hsndling - but scme of kis
serly work was so god that we all thought that he would carry on. But there
again, he conldn't d» the speed,

Does the 'Daily Exprsss' nave sy contact with you?

I commmicats with J mes Henderson, Ch yes, I pop up to see him whenmever I
I ga to the soutk, wilch is about every three months,

-

Do the 'Daily Expresi' aak for your criticisms end ideas, or ars you now
yurely an onlooker?

¥ell they are polite enougn to ask my opinions, and if they think that John
Harrold is going slizhtly off the line they =zay so,

Do you actusally do mich drawing now?

o, hardly amything at all. I am persuaded to do & feow sketches for -
correepandents but I am afraid I am hard-hearted a: far as that goes, I am
rot doing enything at the moment, I have been off for rather a long time
with this brcken hip and I am slow at everything else I am doing, I am
trylng to teke care of my plece of hillside that I call my gardem,

o]

Cean you. 8ee Rupert bzing brought up—to—date? I remember seeing one beautiful
drawing of Mrs, Bear asinging as she worked the mangle, but can you zee her
putting clothes intc an antomatic washing machine?

I think so. Tne approach to drawing an antomatis washing mechine imn't all

that difficult, and I think she could sing while she's doing it] Pilotorially
I prefer the old-fashioned one, I think the old~fashioned machines and

vehicles have an atmosphere that we should keep,
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She joins in all the songs they play,
And works quite happily that way.

I have always beam fascinated by your love of machines end your imagination
in creating all sorts of wonderful inventims, Were you influenced at all by
the work of Hesth Robinson?

I wes influsnced by the eerlier Heath Robinson, Some pecple aren't aware that
Heath Robinson had three separate end distinct hendlings: be hed that purely
hamorous ome, ax almost pure outline work wiik flat colour, znd also & book-
illustration side &8 I call it, with plenty of sheding in it, He kept ilose
stylles so seperste that I could hardly believe that {they were done by ihe
same person, I my earlier days I had 2z tremendous edmirstion for this man,
He was &able to keep each of the spprosches so coasistent. Of course, his
humorons work was where he got his real fame, I think everybody wes

absorbed by thet, .

I heve read thzt there was a rule whem you took over Ruperi that there
always had to be six horizontal siripes om his trousers and {thst he hed to
sppear in every panel, I just wondered vhere these so~celled rules caxe
from — were they your idee or were they givem o you by the *Express'?

Yeall the horizomtal siripes I irsisted on so {thet sny asxistent {hat ceme
along pat him in the right trousers; The business of Rupert sppearing in
every picture was Uncle Bill's idea, Yey back before that there is 2 story
that has appeared in the Annual and I think you will find thet about six
plctures havenft got Bupert in thex,

You obviously have an engineering mind., Had you seen an sutogiro when you
actually drew one — and the bathyscaphe axrd the varioms other ‘high
technology' ideas?

I had seem pistures of the bathyscaphe, and I had seen an early helicopter.
When: I was first asked to sead in some sketches for Rupert — to see if I
cowld do a drawing, before I had seen the 'Express' at all — I sent in the
same peculiar helicopter that I eventually put on the cover of the first
Anmal, that loose cover, There is & thing flying in the air there - sort of
helicopter style., Six people gathered together to have a squint at me and my
drewings, They haded round this thing - they hadntt a word to say, any of
them, they just passed it one to the other and when it came round back to me
I hadn*t heerd a word of comment from anyone, But they hadnft got anybody
else applying for the job, 80 I was asked to do & story.

The helicopter with the pusher engine and the rotating blade came from &
small boy in Surrey. He sent me that and I copied his drawing pretty
closely, and that was the origin of 'Rupert and the Little Plane', I have
used that plane several times ~ 1t's in the endpapers,
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Idid not xeep up with the growth of flying machines., Most small boys of
today could correct my ideas of the autogiro.

MW, H, It was very well thought out before the actual autogiro was used, because
really the autogiro did not become popular until James Bond,

AB, I am afraid I haven't got that correspondence, I can't remember who that
small boy was, He should be in this present company!
Meny resders have spproved of my mechamnisms for entering and leaving the
mderground Kingdom of the Iwps, Apparently they do work as I hoped they
would,

P.C. A21 of uws who love your work are trying to collect all your stories. There
has beem much debate about the Rupert Activity Books menticnmed in the 'Index)
The *Index' says that yow contributed two stories, ane to Book 1 and ome to
Book 2, I have never seen elther of these, Were they in fact your stories?

A,B, The history of all that is that the ldvemture Series, with great effort,
carried on to No, 0 I think, and after that we didn't kmow whether to
finish i+, By that time Uncle Bill was dead and Freddie Chaplain had takem
his place, and Chaplain said, "Well, if we ars going on, let's try and do
something educational.” So we tried to turm out something educational with
puzzles in, and we worked away at this but I can't for the life of me
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remember what happened because Actdvity Bock No,1 apparently didn't ever
appear, No,2 came oul but was not very popular sad that, I think, was the
end,

You have just mentioned the Adventure Series of which the first fifteem
contained some original stories and some of your stories reprinted, Later
they contained stories that you didn't write or f{llustrate, but it is
reported, by Bill Lofts I thiak, that you did draw some of the Rupert heads,
Is this true?

Yes, At that time I had retired on doctor's orders because I had been
saddled with the Adventure Series soon after the morming work had

to two drawings per dlem ~ and the Anmuals still needed extra stories as I
explained earlier. By that time we were fortumate emough to find Enid Ash,
a clever artist with some experience of children's work, and her spplication
of full—colour was extremely slick, A great part of her drawing was good -

she was an expert on ponies, donkeys and similar animals - but she wasn't
very good at the head of Rupert himself, We were glad to have her work, but
we weren't glad to have her hupert, Therefore I agreed to come back in order

to put in the heads of Rupert and his friemds,

Who wrote the later Adventure Series stories?

Ch we got stories from all directions, I am not quite sure — I have entered
up some of the authors....

Fred Chaplain wrote scme of them, He originally worked on the Tiger Ti=m
comicas at Amalgamated Press, I understand that he wrote most of the later

anesd,

You are quite right. After we found that other people hadn't got the Rupert
atmosphere -~ they sent in stories that were hardly any good at all - Chaplain
used to do them all,. At the end he was doing the whole of the Adventure

Series himself,

I think it is 2 knomn fact now that you don't recelve any royalties from
any publication bearing your signature. But as you glve them advice and
information, do the *Express' loak upan you more kindly now?

They are extremely kind these days,

Since the film on television they must realise that there is more to Mr,
Bestall than most people knew,

I think that film was rather harsh on poor James Henderson, Yes, I anm
suddenly thought of quite kindly now, amd if there is any more coming along
with profits, I have got some part in it now,

You are justly rewarded for you meny years of hard labour?

Yes, I should have had more in the old days if I had ever asked for it. I
heve never asked for any payment for anything I have ever done, All these
things have thedr price,

'Rupert and the Winkybickies' was the last story that you did for the 'Daily
Express*® strip in 1965, In the 1965 Annual you did an original, *Rupert and
Gaffer', which is one of my omn favourites. Which of these is the last story

yow ever did?

I think *Rupert and Gaffer' was the last story I did, I shall have to look up
my old diary sbout that, It's just possible they overlapped.

You kept that sort of information in a diary, did you?
lbout the work, yes, I have all my diaries back to 1915

It has always been a cotoversial point as to whether Bupert should be a browm
or a white bear, Could you give us your thoughts om this,
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Well when I began I had Mary Tourtel's work in fromt of me, and her drawing
for the cover of an early "Momster' book was pure watercolour showing
Rupert with a brown face, Therefore, when I began my first Rupert for a
cover I gave him 8 browmn fase and continued this on each Annual right through
to 1973. For the 1973 design the brown fece was in a fairly heavy mood,
partly in shedow, In order to show it up I put a plain bit of sky behind it
— 80 the oontrast waas there — the head of Rupert against the white sky, m
that occasion, Laord Beaverbrook's som, who was dealing with the *Express' at
that time, and some people in the executive asked a question which scores of
children have asked over the years: “How is it that Rupert is browma an the
cover and white inside?™ As a result, the owner immediately ordered that
Rupert's face and hsnds should be white, and having {taken out the colour,
they wrote to me giving an extremely flattering opiniom of Rupert — which
they had mever dome before — and confesesing thet they had taken out his
brom face and put in a white one, Well I was rather horrified because that
had destroyed my composition. Rupertfs face was against a white sky - it
shouldn't be white, This happemed just at the time when I had retired from
everything else and was oa the verge of retiring altogether, so I wrote back
and told them that they hadn't exy business to lay a finger on anything that
was carrying my sigmature, end I protested and said thet I shouldn't be eble
to do any more work for theam of that sort. So I haven't dome any more.....

I had for a long time dome three or four pages in the Ammial just to help

James Hendersom out,

Que of the unique things about the Rupert Annual is the levels at which the
stories can be read to children: the one-liner at the top, the rhymes and
the actual story, Whose idea was that format?

They haven't changed the format & lot since the days of Uncle Bill, Stanley
Marshall existed for Rupert, It was his passioa in life, I think his .
influence spreed over me and everybody else, Anything that is successful
sbout the gemeral format is his,

One of the later chums that you created wes Gregory Guinea-Pig xho twrmed wup
after about 15 years or so. He seems to be much younger than the rest, Did
you deliberately oreate a younger clmm for Rupert - one who can immocently
get himself into trouble such &s falling in the river?

I do know about Rupert himself, At the end of her time Mary Tourtel made
Rupert spprecisbly older than at the start, and I felt thet the first thking
I had to do was to reduce him a bit. But I'm not sure that I've been over
consistent with Rupert or about the spparent age of the characters I wes
drawing, I'm afraid that if I've made some people seem too old or too young
I must apologise now,

Several adventures have inocluded Scouts and Guides, Have you ever been
involved in Socouting? Were you aware of it when it started in 190872
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I was aware of Scouting when Baden~Powell first took Scouts across to
Brownsea Island, At tkat time I was at school and we just regarded the
thing as a joks, We didn't see amything serious in it at all, tut Sccuts
imnediately caught on and by the time I left school they were established,
Soon . after that Girl Guides began, amd in my home in Surrey I have beem
associated with both Sccuts and Guides for sixty years — in the backgrcund,
I was actually awarded the B,P. Thanks badge for scae assistance that I gave
to a ocompany, If I ever gest anything to do with Guides or Scouts today, I
try to remember to put that om!

When you look back at your Rupert work over the years, what changes in
style - if any - do you notice?

I could claim that Rupert came along at sbout the time that I had beccme a
pen artist, I stdll have specimens of that period and it is pemwork of a
quality that I couldn't possibly tum out today, I was an entlmsiast about
penwork, I am afraid my work has fallen away comsidersably because I haven't
had to do that sort of work, There was a great simplicity about the Rupert
work compared with my previous work,

Wheny drawing a frame did yox do same cutlinimg in pencil first or d&d you
ink in straight away?

I always do a pencil line first.

Do yow feel that modern printing processes do your artwork justice?

All the processes have improved, Those used today can copes with highly
complicated pem handling, Im the old days we hoped to keep ocur work open,

Coe quick question: where cn earth did you get the name Odmedod froa?

Odmedod is the accepted West Country name for a scarecrow,

The Lofts/Adley guide lists your favourite adventure as being ‘Rupert and
the Undcom', Could you tell us - as most of us have probably never ssem it

~ why yow choose that one as your particular favourite,

I thoroughly enjoyed the plot. It's the anly story that has had any basis in
heraldry which is rather a passion of mine, I was sble to bring Bupert
fairly actively into heraldry, axd I think my drawings werse pretiy good
because I enjoyed them so much, But the drawings dissppeared immediately

the story was finished, I haven't found anyone who has ever seean them again

Somebody pinched them,
A8 a child I remember getiding mmch pleasure frcm the origami in the Anmals,
Wore you the perscn that introduced it?

That has a special significance. Im the War Lord Beaverbrock was the only
men who had any paper: he had pine forests in Canada, So we wers extra-
ordinarily fortunate with the Annuals ~ we went through the War without eny
competition., So I had no idea whether my work was good or not. Soon after
the War finished we saw that importing paper from Finland and Swedem would
be possible, and Uncle Bill said *We'd better add something to these Rmpert
Annuals.” We were having tremendous sales of Rupert Anmmals but we were
afraid that other people would now prodzce anmals ~ Could I think of

sy thing that would be attractive to children? My mind went back, believe it
or not, Yo Christmas 1893 when I had been at a Christmas party and somebody
hed showed me how to maks a paper boat, and I folded it out of a sheet of
newspaper and used it as a kat throughout this party. After that I gradually
collected any paper—folding tricks I saw, I had just a few that I Inew how
to do and I suggesied beginning with the paper bird whkich is the old
Japanese feature that everybody knows - or should know, So in 1946 we put in
a paper bird sad it caught on at once. So we used the other things that I
imew and I managed to get more, and people who enjoyed it used to get down

I,




cn the hearth-rug with thedr children and fold paper and if they happemed to

M1t on enything theat was any good they sent it in, and we have been able to

keep on ever gsince, The Armmzal that has just come out contains the mmly old
reditional one that I hadn't used, so where I'm going to get eny more I

don't know,
I know that you are President of the Origami Soclety, Does your comnection
with {the Society pre-date origami in Rupert or vice versa?

The Society came about partly through Rupert. It was formed by a South
African called Bob Harbin who became a member of our Inner Magic Clrcle, As
& child his hobby had been paper—folding and he was scouting around to get
what he could and by that time I'd used the paper male and the paper eleph-
snt -~ which had arrived to me through a lady in Finland whose sister was at
work in Switzerland and one of her patients was a Spaniard who found that
paper elephant in an Argentinian book! I had no idea of infringing copyright
but I immediately used it, and Bob Harbin saw it end approached the editor
of the *Dajly Express' to ask if he could use it, The editor said "I dmn't
kmow anything about it, You'd better ask Bestall."™ And so we got in touch
end he found some more friends to form the Society - only about six, but
but they started it on very sound foundations and they were good emough to
ask me to be their first honorary member, So I got interested, but I havemn't
ever been particularly clever, I have always been hunting for things that
would suit the Rupert Annuals: easy emough for children - but I kave kad to
put in a few things that people have sent me that are much harder, but I
haven't had any complaints because if the children can't do it , they ask

father!

-]




M, H,

A, B.

P.Ce

A B,

JoH,
A.B.

D.B.

A B,

Go¥,
A.B.

Lo
A B,
p.C.

I remember the paper kettle, which does work — you can actually heat water
in it, Do you remember the paper kettle?

Yes, I enjoyed that, I was interviewed by a South Wales paper once and the

interviewer said *I admire your putting those papér-folding things into the
Annuals because they were so hard. I couldn't do the paper ketile at all,™

And that was quite the easiest of the lot! But it is a successful ane,

In the infamous 1973 Annual there was ane of your stories 'Rupert and the
Bouncers'., It seems that you added an extra page at the end of the story to
change the ending, ¥hen I counted the panels there seemed to be four extra

ones to the original versiom in the newspaper, Did you in fact add extra
panels, because it was originally a sad emding and the addition made it a
happy one with Gregory getting the Christmas present he had asked for?

Yes, I think you are right. I was asked to add those because we had the page
and we already had the paper-folding and I should have had to think out some
puzzle to fill that page. Yes, that has happened more than once,

How involved were you in the exkibition of your artwork in King's Lynn?

I wasa't involved at all except that I had to scout round and get the
endpapers that I had alloewd othexr people to borrow, The one of a tree-
house contained fairly good pertraits of the chkildren of a friemd of mine
who had built the tree-house, Of course it was a much easier cne 1o climd
into than that onme! At present James Henderson has the endpspers in his
office, because altogether they are just too largs for my place, But they
actzally belong to me: they ars the cnly things that I have been allowed to
keep,

It's a shame that the size of the Ammual was chaged, What are your views
cn the larger format?

I was opposed to it all along because I have beem so much in contact with
people like yourselvee who find that it wor't £if on the shelf, ¥hat Jemes
Henderson wanted was something that would mark his arrival, It's his ides,

Mr, Bestall, do you have a family yourself?

No, I am the pelican in the wilderness, I am afraid almost all my English
commections have gons to Heaven, A1l my relations are in New Zealand -~ a
few in Anstralia, There is a good deal of enthusiasm for Rupert out there,
Do you consider Rupert as part of your family?

I have always found myself as part of his family, Yes, yes I have -~ always,
Were you ever tempted, or did you indeed ever draw yourself into Rupert
stories? There is a shopkeeper in 'Bupert and the Gommnies' who is not
dissimilar to yourself,
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I hope I didn't! No, I don*t think so., I alweys wanted to give the
impression that I was in the story, going through the adventure myself, The
only time that I have intemtionally drawn a portrait it was of a close
friend, Graham Hopkins, and I drew it pretty well so that he offered to
scrag me for it! He was the owner of that dog - Floppity. The three or four

panels at the emd of the story were pretiy close portreits,

Did yom introduce the Conjurex?

Oh yes, That was because in 1935 I had been taken aside and forbiddem to
use magic because Mary Tourtel had misused it. And I hadn't to use eny
fairies because sometimes when she got Rupert into a jam and she couldn't
get him home again, shetd introduce a fairy who waved a wand and he came
home! I wasn't allowed to do that because it wes the sort of thing that the

ordinary child would refuse to accept. But I soon found it hard to write
without some form of megic, 80 I introduced the Chinese Conjurer who might

be familiar to many youngsters at a pantomime, Also Tigerlily who is the
pictorial equivalent of 1' apprenti Sorcier by Paul Dakes. Similarly the
more powerful Sorcerers later on.

Aside from Rupert himself, do you have a favourite character?

I don't know, The favourite character of Rupert himself is Bill, but
persanally I think my favourite character is the character I invemied,
that's Pong-Ping. He is slightly more of a hmsan being than the others and

he flies off tle handle occasionally!




M,G, Does Pong-Ping have sny parents? We always see him in that big house omn his
om, but we never see any parents or relatives,

A,B, No, he's completely alone, but he has his private phone to China and his
private elevator dowm to China,

M,G, One other questiom: hat does Mr, Bear do for & living? Is he s tax-
collector or what?
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He runs off to the orchard where,
With busy broom, works Mr. Bear.

A.B., Rupert's father? KNo, he just comes in useful for sweeping leavea! A young
friend of mine said "He hardly ever does any work — I presume he's a Civil
Serveamt®!

P.C. In the earlier stories Mr, Bear used to wear trousers and Uncle Bruno wore

plus—~fours, Then in the '40's they got changed round and Mr, Bear wemt into
the plus—fours and Uncle Bruno went into the trousers, Was this deliberate

or was it just a slip-up?

A.B. No, that's ax sbsolute slip-up! Something similar is mentioned in the least
igssus of ‘Nutwood' where somebody points out that Gaffer Jarge snd Qld
¥illum both sppear in the same Anmmalf I sm sure that's a mistzke of mine,
vessl think Gaffer Jerge is rather more decrepit than (Old Willum,

P.C. Yere the Girl Guides based on real girls?

LB Yes, all three were based on real girls, They have all had successful lives
and a)]l three of them mow have sn aldest som now «t wxiversity, I still

xeep in touch with them,
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There are obvious differemces in your style over the 30 years. What do you
regard as your 'best' period?

I was at my best as a pen draughtsman when starting Rupert, but I could not
make the speed. Some War pressures played havoc with my work, Not until '46
did I get any feeling of real permanency, so I think my most consistent
period was through the '50's.

What aspect of your Rupert work has given. you most pleasure?

The stories gave me scope for invention of places and things, as in 'Rupert
ad the Whistlefish!', *Rupert and the Bouncers', ‘Rupert and the Unicorn',
'Rupert in Mysteryland' and 'Rupert{ and Pong-Ping'. I also enjoyed intro-
duoing actual people into adventures such as my young relative Morwenna,
the Phree Guides or the man in 'Rupert and Floppity'. Also the Sara stories,
I wrote too many Guide adventures and never menaged to make Sara as

attractive as she should have been,

dpart from the great pleasure which Rupert has given to millions of
children - and adults - is there anything else which you hope to have
achieved through your work?

Fo. From 1919 to 1935 I was working to build up a personal reputation end
was well-known in a snobbish world, Rupert brought quite a violent
realisation of ability to influence the most semsitive minds,

Transcribed by Lionel Bidwell, Edited by Tony Shuker., Abbreviations for those who
asked the questions are as follows: LB Lionel Bidwell; IB Derek Brown; PC Paul
Crampton; SD Steve Denholm; MG Mike Gordon; JH John Harrison; MH Margaret Heatom;
MH Matthew Heaton; BL Bill Lofts; DP Derek Pollard; WP Wendy Preston; TS Tony

Shuker; JS John Swen; GW Geoffrey Warner,

'NUTWOOD' is a non-profit-making journal compiled and published for 'The Followers
of Rupert' by TONY SHUKER at The Old Manor House, Thormey, Newark-on Tremt, Notis,
NG23 7BS. (™el, Lincoln 702617). Original Rupert text and illustrations Copyright
Rxpress Newspapers plc whose permissiom to use is gratefully acknowledged.

'NUTWOOD' is published on June 1st arxd December 1st of each year,

Special issues

are published occasionally. This Special issue published March 1985,
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