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I think it must have been the Christmas of 1946 when my father eventueally
unwrapped my train set himself at about 3 o'clock in the middle of the aftemmoon.
I was deep in my Rupert Annueal, sharing advemtures - thrilling, fentestic,
humorous adventures - with those fascinating little characters who, with their
enimal heads and human hands and bodies were only half a step from reality. This
was what Christmes was all zbout: the Rupert Annual, full colour on every vage,

. literally mmdreds of pictures (no need to read!) and, sbove 211, everything
seemed S0 believable, Tiger Tim =nd Bobby Bear were a2 lot of fun, but Rupert wes
real,

Now I can reflect and see thet these have been the !gecrets! of the Annueal's
enormous success, It is essentially a picture book, but the text gives it depth
and it cen be enjoyed by children at varying sges, It hes the direct visusal
sppeal of a cartoon or a comic paper, but it is not & cartoon emd Rupert is never
successfully drawn by a cartoonist, The characters and settings have nore of the
distortion and unreality of the cartoon; they ere in the tradition of
representative line drawing end book illustration, A Rupert Ammuel is in effect a
story book with 400 illustrations:; a unique sort of book one might say, end made
possible by the genius and devotion of one man, Alfred Bestall, Every picture is
a tiny mesterpiece, Through 30 yeers, neerly 300 stories and a staggering 16000
or so drewings, it is difficult to fault Bestall's sureness of eye and line or
his feeling for composition and characterisation,

In terms of the scele end quality of the artistic achievememt contained between
two covers, the Bestall Armmals rank with the medievel illuminated manmuscripts as
works of art, Two things have so far prevented them from being recognised as such:
they were made for children, end they were populer - indeed very popular, which
is even worse, Happily they now seem tobf'star‘t:ing to overcome these formidable
English obstacles to serious appraisal, It has been m unfortunate fact that
being 'enuals' each one has remained obstinately out—of-print since its brief
initial life. Now it seems that we cean look forward to seeing at least some of
these stories being made available in fresh new editions,

After a2 mmber of unworthy issues in the late seventies, the Annual is now
regaining some of its former quality and we can look forward optimistically to
the next 50 Anmials, Meanwhile this comprehensive survey of the first 50 by Alan
end Laurel Clark is an admirable introduction for those adults whose interest in
Rupert is reawakening, and it serves as a timely celebration of the Ammusl's first
50 yeers and Rupert's first 65 years,

TONY SHUKER
Editor "Nutwood'
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Books containing Rupert's advemtures have been part of the British literary
landscape since shortly after the small bear made his first appearance in
the pages of the 'Daily Express' on November 8th, 1920, The first of these books
was 'The Adventures of Rupert, the Little Lost Bear' (Thomas Nelson and Soms:1921)
and was followed by similar editions: 'The Little Bear and the Fairy Child!,
'Little Bear and the Ogres' and 'Margot the Midget', which were also published in
that same year. All were reprints of stories that had appeared first in the daily

newspaper,

It was also early in the 1920's that the Tamton-based firm of Sampson Low,
Marston began to publish a series of books emntitled 'Little Bear's Adventures', In
addition,some of the stories within these volumes were published separately as the
'Rupert Little Bear series', These and all other subsequent books issued by this
company contained stories reprinted from the 'Daily Express'. Later, in 1928,
Sampson Low, Marston began issuing a series of small, yellow books emtitled
'Iittle Bear Library' (also kmown as 'Rupert's Yellow Library') which were issued
in batches over several years and numbered 46 differemnt titles,

During the 1930's the same firm also published 'The Monster Buperi', a series of
short, thick volumes comtaining stories that had previously appeared in the daily
newspaper, Throughout the 1920's and 1930's many of the titles were reissued at
various times in addition to the publication of several other miscellaneous
bocks, The 'Daily Express' also published the 'Daily Express Children's Annual'
(1930=1934) which contained a Rupert story in each volunme,

Despite all of these publications, it is difficult to classify any of them as a
genuine Rupert ‘Annual'; the two nearest contenders were the 'Daily Express
Children's Annual', which contained much non-Rupert material, and the 'Monster
Rupert' which, due to its unevem publication, may be more approﬁia‘bely regarded as
part of a series - a repeated title - rather tham a true 'Annual’,

It was not until the Autumm of 1936 that what is universally regarded as the first
'Rupert Annual' was published by the 'Daily Express'. This was entitled 'The New
Adventures of Rupert' and contained five stories written and drawn by Alfred
Bestall, an extremely adept and talented former ‘Punch' artist, who had been
commissioned to draw Rupert after the retirememt in 1935 of the little bear's
creator and former artist, Mary Tourtel, The stories were emtitled 'Rupert and the
Wonderful Kite', 'Rupert and the Cannibals','Rupert's Autumn Adventure', 'Rupert,
Bill and the Pearls' and 'Rupert's Christmas Adventure', and all had appeared in
the newspaper during the previous twelve months, Printed in black and red, the
book had 124 thick, coarse pages and was bound within red-cloth boards and
illustrated an the front with a drawing of Rupert, Covering this was a full-colour
paper wrap—around dust-jacket showing a sceme painted by Bestall,

The way in which this scene was depicted was to set the tone for all the Rupert
Annuals that were to follow: the little bear in a central position surrounded by
his chums and the characters featured in the stories within. Rupert was always on
the front and the scene extended to the back cover, Many of the Bestall paintings
for the Rupert Annuals are extremely attractive and have great quality. There is
something especially memorable in seeing many of the disparate characters and
elements from the stories within being shomn together in omne panoramic vista, It
is an experience that makes such an impression on many children that they remember
the picture for the rest of their lives, The dust-jacket for the 1936 volume shows
Rupert swinging from a kite, 'the Professor' ( a Bestall creation, and now a
'Rupert character' of long standing) experiments with a bottle that floats in the
air, a smggler emerges from a trapdoor in a hillside, snd a gyro-plane descends
towards a cannibal who has appeared, together with a gnome, near three Girl Guides
dressed in the uniform of the day.

The format of the 1936 Annual was also to establish how it was to appear for the

next half-century: four pictures to a page, with a rhyming couplet beneath each,

and two short columns of text beneath the pictures; one line of larger and bolder
type also appeared at the top of each page summarising the events of the four
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Rupert and the Wonderful Kite

RUPERT MEETS THE HEDGEHOG
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“Now I'm off for a walk, and a0 friend by my sids,
To go w:th me,"" said Rupert, one bright, wincy duy.

Then he ot little Horace the Hedgehog, who cried,
“8y the stream is Bill Badger, I'm sure he will play.”
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On « plank o'er 1he streum Rupert finds Bill asleep:
Ia Ass hand is o fishing rod dipped in the brook,

“Lagy beggar!™ laughs Rupert. “Behind him [l crazp,
And my hankis DU tiz for a joks to his hook.”

Ouc lovely windy day Rupert feels that he must

go for a long country walk. Mrs. Bear agrees and he
scts ofl acroas the ficlds, hoping he will meet some 2ac
he knows.
_Soon, he comes across Horace Hedgehog, but his
tiny legs are oot made for long walks. "I saw Bill
Badger by the stream,” he says, “why don't you ask
bim to go with you?"

10

Sure cnough, Rupert finds his friend Bill on a plaok
over the stream peacclully fishing. He is sitting very
still, and Rupert nds to his surprise that Bill bas fallen
asleep.

“Lazy beggar,” chuckled Rupert. “I must teach
him a lesson.” Ceceping softly bechind his slecping
friend, Rupert reaches for the fishing line and fixet bis
handkerchicf to the hook. *“Now fur some fuci”

The first story page of the first Annual, establishing a format that has been retained for fifty years.




pictures: '"Rupert Receives a Nessage", "Rupert Helps to Make a Raft"”, "Rupert
Speeds to the Rescue" and similar, It is this method of presentation which has led
to Rupert books being appreciated by a wider age-range than one might expect., Even
the very young can appreciate the pictures and the 'one-liner', while far older
children obtain reading pleasure from the text,

The driving force behind the Annual's publication was Stanley Marshall, who had
been appointed by the newspaper a few years previously. It was at his instigation
that the Rupert stories were made 'friendlier’' after the somewhat 'grim' style of
Mary Tourtel, and this softer approach is reflected in this first collection of
stories to appear after her retirement. Marshall had warned Bestall that he must
forgo the frightening elements that were so often present in Mary Tourtel's
stories, Bestall had readily agreed to this but sensibly maintained a sense of
drama and excitement by adroitly adjusting the guise of the magic (by introducing
the spoof scientist 'the Professor') and dressing up 'grim' situations in more
familiar form such as Cannibals in place of black magic and witches,

The next three Rupert Annuals to be published were: 'More Adventures of Rupert!

(1937), 'The New Rupert Book' (1938) and 'The Adventures of Rupert' (1939). (The
practice of naming each book differemntly was to last for many years; it was not

until 1957 that the Annual was given the permanent title of 'Rupert’',)

All of these books were essentially the same as the 1936 volume, but there was one
important difference: the beautiful wrap-around dust-jacket of the first edition
was not included, Instead the full-colour scemes (in each case from a watercolour
peinting by Alfred Bestall) were pasted directly onto the boards and a red cloth
spine divided the two halves of each picture, This was a practical decision made
necessary by the fragile nature of the thin paper wrapper which had accompanied
the 1936 Annual: if it survived the chain of delivery to the bookshop and remained
undamaged until sold, it d4id not often endure the constent handling of a child,

The 1937 edition was notable for the inclusion of 'Rupert, Algy and the Smugglers'
which had begun in the 'Daily Express' dated June 28th 1935 and marked the
changeover of the feature from the work of Mary Tourtel to that of Alfred Bestall.
It could have been expected that this would have been a more likely inclusion
within the first Annusl, but it has not always been the case that the sequence of
stories within the books follows thedr original appearances within the newspaper,

The stories within the Rupert Annuals of the 1930's are interesting for the trans-
itional period which they reflect. Various Tourtel creations were used side by
side with new Bestall characters, All of them were given the softer approech
required by Stanley Marshall: the regal King Toucan, ruling monarch of the Kingdom
of the Birds, is an imposing and stern personality in the Tourtel stories, but
becomes a friendly and even sympathetic figure in 'Rupert and Bill in the Tree
Tops' (1938); Freddy and Ferdy Fox are mischievous rather than mean, in 'Rupert
and the Chinese Cracker' (1938); Bestall's 'Professor' is a kindly ally in ‘'Rupert
and the Flying Bottle' (1937), and 'Pong-Ping', another Bestall creation, is a
gentle, if slightly mysterious, character in 'Rupert and Pong-Ping' (1938). Rupert
himse.” is of younger appearance and for the first time wears a red jumper (all
previous Mary Tourtel paintings had showmn him with a blue one) with his yellow-
check scarf and trousers, Mary Tourtel had so often invoked a sense of menace in
her characters and a feeling of foreboding in her stories that these changes are
instantly noticesble,

An interesting innovation occurred in 'The New Rupert Book' (1938): the addition
of an accompanying illustration to the title of the story. Previously the name of
the story had appeared with a simple illustrated surround, All of the titles
within the 1938 and 1939 Annuals share the page with a small stylised line drawing.
These were not done by Alfred Bestall but by a young art student he had 'teken on'
to aid him with his rapidly increasing commitment of work., In later Annuals Bestall
did the illustrations himself and developed them into a major feature of the
Anm!.&l.
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The 1940 and 1941 Annuals are particularly sought after by collectors. These were
the first hard-cover editions to be printed in full-colour and the results of the
process used were quite extraordinary., Printed by Greycaines of Watford (as many
of the Annuals were), the colour reproduction was the responsibility of one Arthur
Joll., He was both conscientious and talented: the inks used were bright but gentle
and complemented perfectly Alfred Bestall's pen and ink drawings.

The colouring of the Annuals has always been done by hand, The method used has
been to make transparent copies of the black and white drawings and then to colour
those transparencies, Each coloured transparency is then overlaid to form a
complete picture., In this way the black and white originals are preserved for

other uses, if required.

One noticeable feature of all the Annuals issued during the forties is the marked
difference in the appearance of Rupert on the cover of eech, In many cases it is
as though he were dram by a different hand, When asked, Alfred Bestall has been
at a loss to explain this but for the fact that "a period of a year passed between
each painting and, in those days, I was still finding my owmn style... getting away
from that of Mary Tourtel." According to Bestall, the least favourite of his work
is the 1940 Annual cover which has been described by him as "one of the skeletons
in my cupboard.”

He has also gone on to say: "For the explanation one has to think back to that
year when invasion seemed imminent; France had collapsed; England, though
unprepared, was alone against Germany; children were being evacuated. German
submarines cut our food supply and paper shortage was forcing the 'Daily Express'
domn to one sheet folded in half, I was an Air Raid Warden of two years experience
and had to put in a lot of time at Civil Defence, Rupert was then reduced to one
drawing a day and I took it for granted that I would have to stop., It was not
until 1941 that I was told that the Government were subsidising the 'Daily Express'
to maintain Rupert, however small the paper became, for the sake of public morale.
The sadness was that the basic idea of the cover was one of the best - a large
figure of Rupert and then the rest of his friends drawn on the wall -~ but my
interests were too divided and I drew the 'worst—ever' Rupert, I thought of
resigning and, for mental relief, did an oil painting of several fellow wardens
and our Post, However, the pull of Rupert was too great and I kept it going. The
oil painting came out well and was hung in the Royal Academy of 1941."

'Rupert's Adventure Book' (1940) and 'The Rupert Book' (1941), in additiom to
their interior aesthetic appeal, are also two of the besit~ever Anmuals published.,
The collection of stories in each reveal a side of Alfred Bestall that had not
been apparent when his work appeared in 'Punch', 'Passing Show', 'Tatler', 'Strand!,
and the many other quality publications where his art had appeared before the
'Daily Express' had offered him Rupert., Bestall had long since proved himself a
fine artist, and it soon became clear that he was a superior visual story-teller of
the highest order, Once the transition from the work of Mary Tourtel to his own
style had safely been made, Bestall used his fertile imagination to write some of
the best and most stylish Rupert stories that have ever appeared,

In 'Rupert and the Silver Trowel' (1940) a mundsne garden implement becomes an
inventor's tool that will make anything grow; an ordinary cricket bat is
transformed into "a supercharged high~tension driver for scoring boundaries easily"
in 'Rupert's Marvellous Bat' (1940); 'Rupert and the Forest Fire' (1941) has a car
that works by using an enormous metal spring which, as it umcoils, propels the car
forward (eccentric as some of Bestall's machines are, they are never illogical);
‘Rupert and King Frost' (1940) features a come-alive snowman (pre-dating Raymond
Briggs by over four decades) who escorts Rupert and his chum Algy to the Land of
the Northern Lights where lies the Palace of King Frost, This palace is a magical
creation: becaunse of the type of colour amd printing used, every part of it appears
to radiate cold with an intensity that is almost real, And above the royal dwelling
is a typical touch of Bestall ingemuity: resting on pinnacles of ice, huge towers
carry enormous fans which are used to keep the southern winds at bay, This story
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Proving to-all boys und
girls that hard work cun
be the result of luzy ldeus

An example (from the 1951 Annual) of the classic hslf-title design used by Sestall from 1345 to 1954
end revived from time to time in later years,




has found many admirers: one of them was
the famous 'Express' editor Arthur
Christiensem who once declared it to be his
favourite story, 'Rupert and the Kystery
Pond' (1941) is a superb tale which is to
be admired for its visual development as
well as its realistdc atmosphere, At one
point Rupert is canfronted by a giant toad
that lives in the underground cavemms
surrounding the lost 'Nutwood Lake', and it
is with & genuine sense of relief that the
reader sees the small bear leaving the cold
denk environment (by swimming through a

whirlpool) and once again emerging into the e i .
A 7

warm sunshine of Nutwood, It is not every 0 VAR .\\ <
storyteller who can create this kind of W ey 5 & “7@Q i, A
feeling in his readership,

: He plants the weed, and starts aghast,
Rupert Annuals published between 1942 and For it begins to grow quite fast.
1949 were not hard-bound; instead they had
sturdy paper covers — 'soft cover' as many o 3 -
collectors call them, From 1942 the colour [~y . %

N

wes also more 'solid!, campletely different
from the two earlier editions, and more
similar to those of the present day,

Books issued during the forties contained
more stories than they had previously. The
thirties editions (which had more pages
thar the forties volumes) had no more then
eight stories apiece; 1940 had edght; 1941
seven; there were eleven in 1943, ten in
the following year, nine in 1945 and a
similar number in the following years, This
was due to the traditional two pictures a
day in the 'Daily Express' being reduced to
one, In order for Bestell to retain the
attention span of his young readership, he ] p )
took the decision to shorten each story. He strikes the ball with all his mighe—
They see tt (n the plane alight.

All of the soft-cover editions bore the
imprint of the British Lion and the wording
"Book Production War Economy Standard”,
This is an important reminder to those who
read the stories years later that the
pictures within each book were drawn on
days when the Luftwaffe consistently
bombed British towns and cities and
frequently 'off loaded' onto the country-
gide explosives that had not been used:
'Doodle bugs' across the Channel and there
was ever the threat of foreign forces om
English soil, In his capacity of Air Raid
Warden, it was a situation that Alfred
Bestall had to live with every day, and it
is to his credit that none of the stories
within the wartime editions, reprinted from
those dark days, reflects in the slightest

way the conflict with Germany: the peace And wonders where on earth he's gone,
and sanctity of Nutwood were always As swirling waters sweep him on.
preserved,




They do not see, as home they go,
Thar snow man following through the snow.

“ You see those whirling fans? They blow
The warm winds off our ice and snow.””

The 75 stories collected within the 1942-49
Annuals are interesting for the original
Bestall characters they introduce. 'More
Rupert Adventures' (1943) has Tigerlily, the
daughter of a Chinese Conjuror, Tigerlily, a
charming creation who had inherited some of
her father's power, injected the type of
nischievous fun into stories that readers
loved, The kind of impish humour that
Tigerlily brought to Nutwood is a part of
Bestall himself snd recurs throughout the
Rupert stories; the reader can almost see
the twinkle in Alfred Bestall's eye behind
nany of the incidents in the little bear's
adventures,

'Rupert in More Adventures* (1944) intro-
duces Rollo the gypsy boy who appears in
neny later adventures, 'A New Rupert Book'
(1945) features Gaffer Jarge (an 'elder' of
Nutwood village), Willie Mouse (& young chum)
and Sailor Sam, Sam has appeared in many
adventures; he is a true 'Salt', a trad-
itional 'Jack Tar' who wears the uniform of
Her Majesty's Navy of a mmdred years ago,
complete with pigtail,

‘"More Adventures of Rupert' (1947) has
'Rupert and the Merboy' who, again was used
in several later stories, The Merboy is a
small golden-haired young lad, complete with
fishtail, whom Rupert rescues from & fisher-
man's net whenr on a visit to his traditiomal
holiday haamt of Rocky Bay,

Some of the 'War Economy Standard'! editioms
are noteworthy in other ways too: !The
Rupert Book' (1948) and *Rupert' (1949)
have, reproduced on the fromt and back of

Now in his clothes the steel gers wound,
And so he's wildly whirled around.

Qpposite page; scenes from 'Rupert and
the Silver Trowel' and 'Rupert's

Marvellous Bat' (1940); and 'Rupert
and the Mystery Pond' (1941),

This page: two panels from 'Rupert
and King Frost' (1940), and, left,
from 'Rupert and the Forest Fire!

(1941).




each, two of Bestall's finest Rupert Bear paintings, The former shows a rainbow
under which the Northern Lights illuminate the small bear and his chums; the latter
a Christmas carrolling scene which has become the quintessential Rupert picture,
Both of these were reproduced as posters in the 1970's by the fim of Clark-Brandt,

'The New Rupert Book' (1946) contains the first 'Origami Page' the subject of which
is 'How to Make a Paper Bird', This turned out to be a somewhat odd but charming
creation that was also shown on the front cover, A subject for paper—folding was
featured within almost every Anmual from then on, Bestall had always been
fascinated by this ancient Japanese art snd it was he who hed suggested that it be
included, Later one of the pages (A Paper Elephant': 1952) was spotted by Bob
Harbin, a well-known magician and devotee of Origami. Bestall and he became friends
and when Harbin founded the Origami Society it was Alfred Bestall who was asked to
become the first Honorary Member, Many years later, after Harbin's death, Bestall
accepted an invitation to become President of the Society, a post he still holds,

Correspondence relating to Rupert's adventures came from the most surprising
sources and was often helpful in suggesting ideas for future stories. As well as
the schoolboy from Sunbury-on-Thames who was respomsible for the design of the
axtogyro which Rupert used so frequently, there were also the two elderly ladies
from the south coast who asked Alfred Bestall to incorporate their pet tortoise,
Georgse, into an adventure, Bestall obliged in a most generous mammer: he wrote
and drew an entire story about George the Tortoise., This was 'Rupert and the New
Pal' and appearsd in the 1949 Annual,

Some correspondents were entirely unexpected and revealed that Rupert's followers
were not confined to schoolchildren or senior citizens, Some years earlier, shortly
after 'Rupert and the Tiny Flute' had started in the 'Daily Express', Bestall
received a letter from no less an authority on musical instruments than the Band-
master of one of the batallions of the Black Watch, The Bandmaster good-naturedly
pointed out that the small bear could not possibly pley the flute in the manner
shom - it simply would not work as the flute was the wrong way round, Bestall
treated the matter seriously: he recovered the drawings that were yet to appear in
the 'Daily Express' and redrew the offending pictures, having to change the story
as & result, This story appeared in 'Rupert in More Adventures' (1944).

Personal contacts were also important in the development of some Rupert stories,
Three members of the 10tk Surbiton Guides, Beryl, Pauline and Janet, were
introduced in 'Rupert and the Three Guides' (Adventures of Rupert' 1950), and for
many years continued to appear in occasional adventures, In addition, Beryl's pet
oat was featured in 'Rupert and the Black Cat' ('More Adventures of Rupert': 1947).
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Mary Tourtel, Rupert's first artist, died in the Spring of 1948, It became
aspparent that she had maintained an interest in her creation when, a few months
previously, she had written a letter to the 'Daily Express' offering her
congratul ations on the Annual having reached a total sale of 861,000 copies, at
that time a world record for a childrem's annual. The 'Express' has also reported
that Mary wrote to them each and every Christmas to wish the little bear success,

It was only after Mary's death that Alfred began to sign his drawings for the
morning newspaper, Before, he had declined to do so as a token of respect to the
woman who had drawn the little bear for so long, All stories that appeared from
this date until his retirement show his signature,

In 1950 the Annual became ‘hard-cover' onoe again and the book lost its 'Economy
Standerd' motif, With the new editiom a tradition was established that has become
a part of the Rupert Annual ever since: pasted inside each book at both front and
back was a beatifully-executed set of 'endpapers' - reproductions from paintings
by Bestall,

The endpapers for that 1950 Annual renk among the finest ever dome, A predominantly
sepia~-toned picture shows a solitary elf looking out over mountainous terrain; the
time of day is indeterminate: it could be damm or late evening, or perhaps a
timeless land where there is no sunrise or sunset, High above the mountains,
sculptured in giant cummlus clouds, rests a castle with towers and turrets; pennamt
flags fly in the breeze, To the left of the elf is an enormous gnarled stump of a
tree: close examination reveals a tiny red door - the home of the small watcher,
Above his head fly two yellow butterflies; in front of him a silver lake with an
island in the cextre, A shroud of mist cavers what might be forests, but hides all
but the tallest of trees, The painting is a most magical and breathtaking work of
children's art, It is Alfred Bestall at his best,

The following year, 1951, the endpapers show a wonderful picture of what can only

Some original Bestall characters, Left to
right: Tigerlily, Gaffer Jarge, the Professor,
Pong-Ping, Rollo, ¥illie Mouse, the Merboy and
Sailor Sam,




be Christmas Eve: Father Christmas' sleigh soars through starry heavens high above
the Nutwood countryside observed only by elves, Again Bestall has played the role
of artistic sorcerer and conjured up a picture that would have been engraved
indelibly on a young mind,

The first set of endpapers to feature Rupert appeared in 1952, Bestall's painting
shows the little bear astride the back of a giant eagle which is about to land in
the City of the Birds, It is a delicate and well-executed watercolour and, if not
as aesthetic as those of previous years, is certainly a most pleasant scene: like
some of the endpapers that were to follow, it has an element of mysticism and
shows an oriemntal influence,

Endpapers appeared in subsequent Annuals too ~ but surprisingly few featured Rupert.
One of the best that did appeared in 1956: an extraordinary painting showing Rupert
and Bill lying on the edge of a grassy bank, looking down into a dark woodland pool.
The atmosphere of a hot Summer's day contrasting with the coolness of the water is
beautifully captivated,

But then, many of Alfred Bestall's paintings were captivating., Paul McCartney was
so taken with the 1357 endpapers, 'The Frog Chorus', that he composed accompanying
music and produced & short animated film based on the picture, This was released in
1984 as an additional feature to his full-length film 'Give My Regards to Broad
Street'. A long-established Rupert 'fan', McCartney owns the film rights for the
'Dajly Express' character,

All of Bestall's endpapers were good; many were outstanding and every one reveals
the work of an extremely talented artist. There are often the small personal
ictures too: the cottage with two chimneys pictured in the 1959 Annual endpapers
E)azxd also on the cover of the 1964 edition) is Alfred's home in Wales; in others
there are frequently shown the mountains and pine trees of Gwynedd, One evemn
pictures the Snowdon rescue helicopter,

A sharp reminder of how unsuitable endpeapers could be, left in the wrong hands,
came in 1966, the year following Alfred Bestall's retirement from. drawing for the
daily newspaper, when artist Robert Williams produced a flat, uninteresting, two-
dimensional piece of artwork, The 'Express' obviously realised the differemnce, too,
for Bestall was back the following year and continued to produce endpapers until
1973. Despite his advanced age at this time (81), his work, possibly due to his
heving more time to produce it, deteriorated not at all,

'The Land of Little Isles' was the title given to the endpapers which appeared in
the 1969 Annual and is one of the best of his later works, It is an astonishing
pictorial fantasy, full of Bestall magic, complete with oriental influence: a

|
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Two panels ciearly illustrating the wey in which Alfred Bestall changed Rupert's facial appearanoce,
They are taken from 'Rupert in Mysteryland!, The left-hand panel comes from the story's first
inclusion in an Annuel: 1938, n the right: as Sestall amended the panel for the story's reprint in
the 1953 Anmuel.




group of small islands fill the scene; there are also fishermen, air balloons,
Father Christmas with sleigh and reindeer, a volcano in full eruption, Rupert and
his chums and an endless variety of minutiae to catch the eye, including the
Christmas tree of everyone's dreams,

Bestall's last painting for the Annual endpapers was for the 1973 editiom: it
showed a scemne that would be familiar to all who had ever visited North 'fales: a
lake surrounded by mountains, an idyllic location typical of this part of this
small country.

Alfred Bestall's most consistent period of work was recorded in the Annuals
published from 1950 on, The stories show a well-drawn Rupert varying little in
appearance from year to year, unlike the late '30's and early '40's when Bestall
was still adjusting the little bear o his own style away from that of Mary Tourtel.
The stories show not only a consistent quality in illustration but also in
narrative and inventiveness, Some of the ideas and characters featured within these
years can only be correctly described as ‘masterly’,

Im particular there is the troop of Santa Claus' soldiers who travel to Nutwood by
marching domm sunbeams ('Rupert's Silver Trumpet': 1950); the endearing mischievous
jester imp drawn with such exuberance in 'Rupert and the Gooseberry Fool'(1950);
the strange land where all creatures but the birds can fly and trees grow upside-
domn ('Rupert's Queer Path': 1951); the winged-horse in 'Rupert and the Mare's
Nest' (1952); the black-clad, bad-tempered imp of 'Rupert and the Back Room Boy'
(1954); the Blue Moonshine in 'Rupert and the Blue Moon' (1956); the cold-defying
pills of Jack Frost in 'Rupert and the Wind Whistle' (1957) and meny more,
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Unfortunately, as the fifties progressed, Bestall's paintings for the front and
back of the Annuals became increasingly mediocre, Rupert and his friends took on a
much younger appearance and the extermal appearance of the Annual appeared to
reflect a marketing approach by the 'Express' that was aimed at a much younger
readership than it had previously been directed at., It was not until 1968 that the
Annual covers regained the quality of the pre-1950 years,
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Peter and Morwenna

Occasional stories included some personal acquaintances: Morwenna ( 'Rupert and
Morwenna':1960) is Alfred Bestall's relative; Peter ('Rupert and the Lucky Man':
1951) was the young son of friends of his mother, One story that appeared in the
1957 Annual was used to make a point about the environment, 'Rupert and the Pine
Ogre' was a tale of disappearing forests of oak and elm and the threat of them
being replaced by pine trees, It illustrated Bestall's dismay at what he saw as an
erosion of Britain's natural heritage: at the time it was official policy to
replace used acres of woodland with pine; such forests hold no food for squirrels
and the like, and are not conducive to birdlife, the trees being placed so close

together, Hence Bestall referred to his villain not only as the Pine d
also as the 'Lord of Silence!, ! e

The majority of the stories reprinted within the Rupert Annuals have appeared only
once, but there have been a few exceptions: 'More Adventures of Rupert' (1953)
contains two stories featured in earlier editions - 'Rupert, Algy and the Cennibals'
(1936) and 'Rupert in Mysteryland' (1938). It is easy to see why the two were
picked for another printing: the Cannibals story is one of the most exciting
adventures to be published, One picture alone is worth a thousand others: double-
size, it shows Rupert leading a slithering army of snakes against fearsome natives
in order to free their prisoners, It is an eerie and quite unique scene, 'Rupert in

(A AL

Mysterylend' is one of the most clever and stylish of Alfred Bestall's stories: it
is based on the delightful premise that everything magicians and conjurors cause to
diseppear goes to 'Mysteryland' until recalled, Thus Mysteryland is littered with
the debris of the world's prestidigitators: cushions, top hats, chairs, serpemts,
raboits, hoops and grand pianos, There is even a conjuror's daughter who waits for
her father to make her resppear, And all around there is a constant and gentle rain
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of playing cards falling from thin air, disappearing as a result of some magician's
act.

It is perhaps surprising that so few of the newspaper and Annual stories have been
repeated, and it is to the 'Daily Express'' credit that this has not been done in
order to save payment to artists, as has been the case with other organisations.
However, the case is strong for & series of hard-bound editions of all the Rupert
stories, and perhaps this may soon come to pass,

Although repeats were rare, new stories for the Annual were far more commonplace
and for many years there was at least one in each book, This was because either a
story of a certain size was required or perhaps a special ‘'tie-in' with the Origami
page was needed, Bestall was often called upon to add or delete pictures from one
of his stories in order that correct lengths could be achieved,

Alfred Bestall wrote his last story in 1965 but continued to contribute pen and ink
drawings for the annuals urtil the 1980's and paintings until the early 1970's. It
was in 1973 that Bestall completed his cover painting to be used on the Ammual to
be published in the Autum of that year, He was not aware at the time that his work
would be subject to the personal vetiing of the then Chairman of Beaverbrook
Newspapers, the late Sir Max Aitken, son of Lord Beaverbrook, who was teking a
great deal of interest at that time in all matters relating to the *'Daily Express’.
It was unfortunate that Aitken noticed an anomaly which readers of the 'Express'
Anmual had noticed for years out accepted with equemimity: Rupert was pictured on
the cover with a brown face but in the stories within was clearly shown with a
white ome, Aitken queried the reason for this, but no reedy explanation was
forthcoming,

Actually, the resson lay deep in Rupert's history: in the early 1920's when the
little bear's adventures had first begun to appear in book form, full interior
colour printing could not be afforded and thus Rupert appeared in black-and-white
just as he did in the newspaper, There were places he could be shom in colour,
however, and this was in frontispieces, special plates and, of course, the cover,
These were all reproduced from paintings by Mary Tourtel. In time interior plates
were dropped, but Rupert continued to be shom as a brown bear on the front of any -
reprint volumes that appeared, Whem Alfred Bestall was asked to submit a painting
for the first Annual published in 1936, he used for reference the cover of a
Tourtel book, The result was that Rupert appeared as & browm bear although was still
still shown as white within due to the fact that the interior drewings were not

in colour,

In 1940, when the 'Daily Express' Annual began to be printed in full colour, the
opportunity could have been taken +to either ensure that Rupert was pictured as
white on the front or, alternatively, to show him as brown in the interior, The

-15=




former was difficult to do as a precedent hed now been firmly established and the
purchasing public now expected to see a brom bear on the front; the latter had its
disadventages too: & brom bear was not as striking as a white one and there weas
alweys the possibility that readers would find this Rupert too dissimilar from the
black-and-white version they followed each day in the 'Express', COther theories
abound: some say it was a genuine error, that the printer having seen Rupert in
the 'Daily Express' thought he was white, or that showing him without colour made
him stand out from the other characters, and also that it mede printing in colour
easier, There may be some truth in all of these but, whatever the reason, the
tradition had, in 1973, been established for over three decades and had been firmly

accepted by the public,

Sir Max Aitken, upon hearing no rational explanation from his steff, took the
decision to correct one of the most famous anoalies in children's book publishing
in the most economic menner available to him: he directed that Rupert's face should
appear in white on the cover of the Annunal for that yeer,

When the book was published Alfred Bestall was horrified, To understand why, it is
necessary to remember Bestall's background, Before 1935 he had been & leading
contributor to the major megazines of the day: periodicals such as 'Punch’,
tpassing Show!, 'Tatler', 'Strand' and others, It was a 'gentleman's world' where
artists were highly respected and publishers most definitely did not alter an
artist's work without prior permission, Alfred Bestall's permission had not been
asked in this case, which added insult {to injury, but evem if it had been he has
declared: "It would not have been granted, Rupert's white face against the pale sky
destroys my composition completely,”

Bestell's reaction was firm and absolute: he refused to do any further painting for
the Annual, This, and a barrage of protesting letters that poured into the Fleet
Street offices of the 'Dajly Express', made it apparent that a mistake had been
maede and the following year Rupert was shown on the front of the 1974 Annual with
his familiar brown face, But, too late: the artist was Alex Cubie; Alfred Bestall
would never again paint for the 'Daily Express®,

Alex Cubie was not new to the tesk of drawing Rupert, His services had first been
celled upon in the early 1950's at a time when Alfred Bestall had been under
considersble pressure, It was in 1948 that the 'Deily Express' had begun to issue a
series of thin paper-booklets entitled ‘Rupert's Adventure Series' each of which
contained one or two stories printed in colour amd was issued gquarterly., Bestall
was called upon to both write and illustrate these in addition to his newspaper and
Anmmal work, and this he managed to do for some time until the streain became too
much and his doctor ordered him to stop work, Acknowledging the threat to his
health, B3estall resigned, This caused considerable consternation at the 'Express'
offices as it only then became apparent how much Bestell had been contributing and
to what extent the newspaper relied upon him,

A compromise was offered and accepted: Bestall would continue with his daily and
Annual work, and other artists would be commissioned to write and draw stories for
the Adventure Series, One of these artists was Alex Cubie, a Scot, who was already
employed by the 'Express! in the capacity of general artist, Good at creating
puzzles and mechanical effects, Cubie was not of the same artistic stature as
Bestall and it was some time before he was practised enough to produce publishable
meterial, Even so, many months passed before he and Enid Ash, another artist
assigned to the Adventure Series, could fully master the drawing of Rupert's head,
Until they had done so, both artists frequently left this deteil for Alfred Bestall
to complete,

Although it was apparent that Cubie tried hard and produced some pessable material
for the Adventure Series, his work became heavy and coarse in later yeers, His
disconcerting techmique of not joining many of his pen-lines did not improve on the
appeel of his work, Cubie's cover paintings and endpapers were used for the Annual
until 1978 when the work passed to esnother ertist, Jolm Harrold.
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Harrold, also a Scot, is by far the best of Bestall's successors, His pen and ink
work for the morming newspaper has been better then the watercolours he has painted
for the ‘nnual covers and endpapers which tend to show stiff characters projected
against flat and uninteresting backgrounds,

When Alfred 3estall retired in 1965 the task of writing the Rupert stories was
taken over by Fred Thaplain who had been Rupert's 'editor' since 1952 when he had
been brought in to supervise the team set up to produce the Adventure Series,
Chaplain was en experienced writer who, many years earlier, had worked for the
Ama]l gamated Press on children's papers such as 'Rainbow! and 'Tiger Tim's Weekly'
and had also written for the Adventure Series, A conscientious and hard-working
man, he cared deeply for the little bear and would go to great lengths to ensure
Rupert received the right !'treatment’,

One of the artists whom he found and commissioned to draw for the newspaper, and
whose work has subsequently appeared in the Annuals, was Lucy Matthews, a Doctor of
Assyriology who was at one time attached ‘o Birmingham University. Doctor Matthews!'
art was excellent and could well have surpassed that of Jolhn Harrold if her other

interests had allowed her more time for Rupert,

When Fred Chaplain ("Chappie" to many who knew him) retired in 1978, the job of
editing Rupert was passed to the capable James Henderson who has written almost all
of the stories that have appeared since, Henderson's talents have been particularly
noticeable when collaborating with John Harrold, One exemplary story the two have
worked on is ‘Rupert and the Dragon Race' which appeared in the 1983 Anrmal, It is
well~written, imaginative and has the kind of 'fresh' and exciting feel that has

not been in evidence for some years, Harrold's use of perspective and 'cinematic'
angles is impressive, as is the fact that Henderson has also included within the
story a brand-new character — the Sage of Um, The Sage is an elderly gentleman,
dressed in nightdhirt-style attire, who travels through the air with the aid of a
huge umbrella (his 'Brellat), either clinging to its handle or seated inside the
upturned top, ’

The Sage of Um is featured again, the following year, in 'Rupert and the Two Moons',
Once again he is depicted as being so perfectly in keeping with Rupert's 'world’
that it is difficult to believe that he is not a Bestall character, It is also in
the same story that Henderson creates a scemario that adds a new dimemsion to one
of Rupert's oldest allies, the Wise Old Goat, This is no mean feat when one
considers that the character was first introduced some sixty years before the story
wes written!
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In recent years the work of other artists has appeared in the Annuals, either
reprinted from the newspaper or in the form of *half-titles' for stories, or both.
As well as John Harrold, Alex Cubie and Lucy Matthews, there has also been Jemnifer
Kisler, a young women who drew her first story for the 'Daily Express' in the mid~
1970's, This is a major change when one remembers that Alfred Bestall was the sole
contributor (including writing the stories) for 38 years. 2nother change has been
the size of the Annual: until 1979 the book measured approximately 10 x 7 inches;
since then this has been increased to 113 x 8% inches, Many collectors have :
complained sbout this, believing it to be an umnecessary break with tradition.
However, one glance through the volume should be enough to convince anyone of the
desirability of having the pictures reproduced in a size closer to that in which
they were drawn, A far more probable resson for the dislike of the new size is that
it is now too large to stand next to earlier editions on many collectors' shelves!

A welcome addition to the Annuals in recent years has been the inclusion (albeit
with reduced numbers of pictures) of Bestall stories unseen since they first
eppeared in book form in the thirties: 'Rupert's Autumn Adventure', 'Rupert and the
Yonderful Kite! (both 1936) and 'Rupert and Pong-Ping' (1938). Allthree stories
then appeared printed merely in red end black inks; in the 1982, 1983 and 1984
editions they have had colour thoughtfully applied by Doris Campbell who for some
yeers has handled all colouring for the Annual, Mrs, Campbell's work has on several
occasions received praise from Alfred Bestall for the sympathetic mamner she has
dealt with his drawings,

This year is the fiftieth amniversary of the 'Daily Express' Rupert Anmnel., In a
changing world it is remarkable how little the book has altered since the first
edition was published in the Autum of 1936, That the Anrmal has lasted so long is
a tribute to Alfred Bestall, his imagination end art, and to the character of
Rupert Bear who has become a quintessentially English institution, And, with
careful hendling by the 'Daily Express', that is exactly how he shall remain: a
gentle, pleasant corner of English literature to be read by children of all ages
for generetions to come,

The front cover design is taken from John Harrold's title page for the new (1985) Anmual. The back
cover illustration is Bestall's 'Follow Rupert' page in the 1942 Annual,

'NUTYOOD' is a non-profit-making journal compiled and published for *'The Followers
of Rupert' by TNY SHUKER at The Old Manor House, Thorney, Newark-—on-Trent, Nottis,
NG23 7BS. (Tel, Lincoln 702617), Original Rupert text snd illustrations Copyright
Express Newspapers plc whose permission to use is gratefully acknowledged,
'NUTWOOD' is published in June and December of each yeer, Special issues
are published occasionally, This Special Issue published October 1985,
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A{ /dSto’ A publication that's all

Rupert - 'NUTWOOD', the journal for
Rupert devotees everywhere, News, views,
articles, letters - all about the little

bear, past, present and future.

A4 format, litho printed, fully illustrated,
card cover, published twice a year
- a must for every Rupert enthusiast,

An individual copy is £2.
OR teke out a 3-—issue
subscription for £5, and
you will become a 'Follower
of Rupert' and also receive
newsletters giving details
of meetings, book exchanges

etec,.

is the megazine about

British comics and story-
papers and is now in its
11th year of publication.

The current issue (No,15)
includes a five page
feature on MARY TOURTEL.
For the first time: a
never-before—-seen photo! i
The Wise 0ld Goat's first
appearance end more;

On sale October 25th,
price £2,50 +22p post
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Notts. NG23 7BS. Tel: 0522 702617
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Alan and Laurel Clark,
24, Arundel Road,

Tunbridge Wells,
Kent TN1 1TB

To the Subscriptions Secretary:
YENDY PRESTON, 22 LONG LANE, SEIBERGH,
CUMBRIA LA10 S4H

Please enter a >—issue subscription to
NUTHOOD commencing with ‘the current issue,

I enclose cheque/PO for £3,00 made payable

to 'The Followers of Rupert'.
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NOTE: 3-issue subscribers automatically become
'Followers of Rupert!,

Single copies, including back numbers, are £2
eech (including postage) or 3 different for £5.




FOLLOW

RUPERT g L

EVERY MORNING
IN THE

;\\'l" M

{
t s '({

INUTAOOD' is a non-profit-making journal compiled and published for 'The Followers
of Rupert' by TONY SEUKER at The Old Manor House, Thorney, Newark-on-Trent, Notis,
NG23 7BS. (Tel. Lincoln 702617). Original Rupert text and illustrations Copyright
Express Newspapers plc whose permission to use is gratefully acknowledged,
INUTROOD! is published in June and December of each year, Special issues
are published occasionally, This Special issue published October 1985,




