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Introduction and acknowledgements                                                   
 
¢ǳŎƪŜŘ ŀǿŀȅ ŀǘ ǘƘŜ ōƻǘǘƻƳ ƻŦ ǘƘŜ ǿƻƳŜƴΩǎ ǇŀƎŜ ƻŦ ǘƘŜ Daily Express on 8 November 1920, 
amidst advertisements for lingerie, advice on how to choose a career, and suggestions for 
serving up a breakfast without eggs, the following, somewhat indifferent, lines of verse 
appeared: 
 
Two jolly bears once lived in a wood;     She wanted honey, fruit and eggs,  
      Their little son lived ther e too.          And told him no to stray,  
One day his mother sent him off                                  For many things might happen to  
      The marketing to do.                                                   Small bears who lost their way.  
 

Not up to the standards of Shelly, Tennyson or Browning perhaps though with some tacet 
acknowledgement to SoutheyΩǎ Story of the Three Bears ς whom the poet described as a 
very good-natured, trusting, harmless, tidy, and hospitable trio living together in a house in 
the woods.  
 
But what makes these lines memorable is their 
accompaniment to a truly innovative illustration 
ƛƴǘǊƻŘǳŎƛƴƎ ŀ ƴŜǿ ŎƘŀǊŀŎǘŜǊ ǘƻ ŎƘƛƭŘǊŜƴΩǎ 
literature. Showing a picture of domestic 
cosiness ς with an animated Mrs Bear giving 
instructions to her rather baggy-looking young 
son, while Mr Bear looks on, leaning somewhat 
nonchalantly against the front door frame and 
smoking his pipe ς there is no sign of the many 
things that might, and indeed do, happen to the 
Little Bear in this and the ensuing 85 or more 
stories that stemmed from the pens of Mary and 
Herbert Tourtel. 
 
 
Rupert Bear had arrived ς and is, thankfully, still with us 103 years later. And now that we 
have settled down after the extensive celebrations of the centenary of his creation, it is time 
to commemorate another significant event ς that of the 150th anniversary of the birth of the 
[ƛǘǘƭŜ .ŜŀǊΩǎ original illustrator, and to redress the relative neglect of, and shed more of the 
limelight onto, ǘƘŜ ǎǳōǎǘŀƴǘƛŀƭ ƻǇǳǎ ǘƘŀǘ ƛǎǎǳŜŘ ŦǊƻƳ aŀǊȅΩǎ pen. To that end this 
Compendium presents a synopsis of all TourtelΩs Rupert Bear stories (and a few others) that 
appeared in the Daily Express over the period 8 November 1920 - 27 June 1935, with the 
aim of increasing awareness and appreciation of her artistic imagination, skill and style.  
 
But what were the essential features of the original Rupert Bear adventures that helped to 
ensure his longevity? ¢ƘŜ ŘƛǎŎƻǳǊǎŜ ƻƴ aŀǊȅ ¢ƻǳǊǘŜƭ ŀǎ ǘƘŜ [ƛǘǘƭŜ .ŜŀǊΩǎ ŦƛǊǎǘ ƛƭƭǳǎǘǊŀǘƻǊ ǘƘŀǘ 
follows this introduction attempts to set out the reasons for the phenomenon to those 
Followers more familiar with the images and character of Rupert as portrayed by Alfred 
Bestall and his successors. But here, as a taster, the author can do no better in summarising 
the ŜǎǎŜƴŎŜ ƻŦ ¢ƻǳǘŜƭΩǎ wǳǇŜǊǘ than to repeat the recipe prescribed by Margaret Blount in 
her book Animal Land, written around the time of the LƛǘǘƭŜ .ŜŀǊΩǎ рлth birthday: 
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ά¢ŀƪŜ ŀ ŦŀƛǊȅ ǘŀƭŜ ŦǊƻƳ DǊƛƳƳΣ ƻƴŜ ƻŦ ǘƘŜ ƳƻǊŜ ŜȄŎƛǘƛƴƎ ōǳǘ ƭŜǎǎ ƎǊƻǘŜǎǉǳŜ ς ǎŀȅ ΨThe 
Golden GooseΩ ƻǊ ΨThe Frog BrideΩ ƻǊ ΨRumplestiltzkinΩΦ !ŘŘ ǘƻ ǘƘƛǎ ǎƻƳŜ ƻŦ ǘƘŜ 
glamour of The Arabian Nights with some of the magic and mysterious qualities and 
knightly heroism of the King Arthur cycle. Then add a homely taste of folk tale. Dilute 
the effect with a contemporary setting or framework. Blend these ingredients very 
smoothly. Express the result in drawings of beautiful, accurate detail, with no 
cartoon facetiousness, and then ration the dose to a picture a day, ensuring that 
addicts will always demand more ς and you have the Rupert Bear adventures of the 
twenties and thirties, and some of the reasons why he enjoyed, and still enjoys, such 
ǎǳŎŎŜǎǎ ŀƴŘ ǇƻǇǳƭŀǊƛǘȅΦέ 

 
In preparing this Compendium the author is more than pleased to acknowledge the help 
and assistance of several people ς some more knowingly given than others. In particular, 
thanks must be given to: John Beck for his encouragement and advice on the best way of 
releasing the Compendium; ǘƘŜ CƻƭƭƻǿŜǊǎΩ [ƛōǊŀǊƛŀƴ 9ƭƛȊŀōŜǘƘ IŀŎƪƴŜȅ ŦƻǊ ƎǳƛŘƛƴƎ the 
author in the right direction to access the few Tourtel stories not otherwise in his own 
collection; and Howard Smith for his insights into all matters Tourtel (both Mary and 
Herbert). Much also has been learned (and borrowed) from the several excellent published 
sources of material about Mary, notably inΥ DŜƻǊƎŜ tŜǊǊȅΩǎ ! .ŜŀǊΩǎ [ƛŦŜ; Brian Stewart and 
IƻǿŀǊŘ {ƳƛǘƘΩǎ The Rupert Bear Dossier ŀƴŘ IƻǿŀǊŘΩǎ Rupert, The Bear Facts; Ian 
wƻōƛƴǎƻƴΩǎ The Rupert Companion; and the aforementioned aŀǊƎŀǊŜǘ .ƭƻǳƴǘΩǎ Animal Land.  
The author has also gleaned some useful facts and opinions from re-reading through the 
CƻƭƭƻǿŜǊǎΩ ŎƻƴǘǊƛōǳǘƛƻƴǎ to the Nutwood Newsletter over the past twenty years. Constant 
reference to the latest edition of the Rupert Index compiled by John Beck and Pamela 
Stones proved invaluable. Many thanks to one and all. 
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aŀǊȅ ¢ƻǳǊǘŜƭΥ wǳǇŜǊǘΩǎ illustrator   

Mary Tourtel was born Mary Caldwell in 1874 in Canterbury, the youngest of thirteen 
children born to Samuel and Sarah Caldwell ς though only seven of her siblings (four 
brothers and three sisters) survived childhood. She was, however, born into what was a 
clearly artistic family.  Father Samuel was a stone mason and stained-glass designer who, 
ǘƻƎŜǘƘŜǊ ǿƛǘƘ aŀǊȅΩǎ youngest brother (also Samuel), worked extensively on the windows 
of Canterbury Cathedral ς while eldest brother Edmund found fame as illustrator of 
childrenΩǎ books and animal painter who not only exhibited at the Royal Academy but 
whose pictures painted whilst living in South Africa are still on display in Cape Town. 
 
Mary also loved drawing and is likely to have been exposed to the works of brother Edmund 
in her early years. In her teens, she studied art locally at the Simon Langton School for Girls 
where her talent was sufficiently well recognised to earn herself a place at the Sidney 
Cooper School of Art (then in Canterbury and now part of the University for the Creative 
Arts) and thence, at the age of 23, at the Royal College of Art in South Kensington.  
 
She was always an outstanding student, picking up prizes and earning awards all along the 
ǿŀȅ ŘǳǊƛƴƎ ǘƘŜǎŜ ŦƻǊƳŀǘƛǾŜ ȅŜŀǊǎΣ Ƴƻǎǘ ƴƻǘŀōƭȅΥ ŀ bŀǘƛƻƴŀƭ .ǊƻƴȊŜ aŜŘŀƭ ŀƴŘ ǘƘŜ vǳŜŜƴΩǎ 
Prize for Design in 1891; a National Book Prize in 1893 awarded by Thomas Sidney Cooper 
w! ƘƛƳǎŜƭŦΤ ǘƘŜ ŎƻǾŜǘŜŘ ΨtǊƛƴŎŜǎǎ ƻŦ ²ŀƭŜǎΩ {ŎƘƻƭŀǊǎƘƛǇ ŀƴŘ DƻƭŘ aŜŘŀƭ ŀǿŀǊŘŜŘ ōȅ ǘƘŜ 
Mayor of Canterbury, George Collard in 1894; the Owen Jones Medal (for colour design) in 
1898; and the Rosa Bonheur Prize (for animal painting) in 1900. 
 
The periods of training at the Sidney Cooper school and the RA were likely to have been 
ǇŀǊǘƛŎǳƭŀǊƭȅ ƛƴŦƭǳŜƴǘƛŀƭ ƻƴ aŀǊȅΩǎ ŀǊǘƛǎǘƛŎ ŘŜǾŜƭƻǇƳŜƴǘΦ ¢ƘƻƳŀǎ {ƛŘƴŜȅ /ƻƻǇŜǊ όƘƛƳǎŜƭŦ ŀ 
local Canterbury boy) was a celebrated artist of animal landscapes ς particularly featuring 
cattle and sheep ς ŜƴƻǳƎƘ ǘƻ ŜŀǊƴ ƘƛƳǎŜƭŦ ǘƘŜ ŜǇƛǘƘŜǘ Ψ/ƻǿ /ƻƻǇŜǊΩΦ Lƴ ǇǊŜǎŜƴǘƛƴƎ aŀǊȅ 
with the National Book Prize for Design and Figure Composition όǎŜŜ WƻƘƴ .ŜŎƪΩǎ ŀǊǘƛŎƭŜ ƛƴ 
Nutwood Newsletter No. 116), Cooper must have recognised a kindred spirit. Moreover, in 
winning the Rosa Bonheur prize, Mary would have no doubt been influenced by the French 
ŀǊǘƛǎǘΩǎ ǾŜǊȅ ƛƴŘƛǾƛŘǳŀƭ ǎǘȅƭŜΦ 

 

 

Standing at the back Edmund, Samuel Snr, 

Samuel Jnr and Mary 

     

     

aŀǊȅΩǎ bŀǘƛƻƴŀƭ .ƻƻƪ tǊƛȊŜ ŀǿŀǊŘ 
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While studying at the Royal College of Art she met 
her future husband, Herbert Bird Tourtel, an aspiring 
but struggling poet from Guernsey (and the 150th 
anniversary of whose birth is also being celebrated in 
2024) who in 1898, at the suggestion of publisher 
Lord Hamilton, was looking for a talented artist to 
illustrate some of his, as yet, unpublished poems.  
 
Once introduced to her, Herbert was smitten with 
Mary, not only as an artist but as a soulmate. Thanks 
ǘƻ IƻǿŀǊŘ {ƳƛǘƘΩǎ ǊŜǎŜŀǊŎƘ ǿŜ ƪƴƻǿ ǘƘŀǘ ǘƘŜ ŜƴǘǊȅ 
ƛƴ Ƙƛǎ ŘŀƛǊȅ ŦƻǊ ǘƘŜ ф aŀǊŎƘ ǘƘŀǘ ȅŜŀǊ ǊŜŎƻǊŘǎ ΨSaw 
Miss Caldwell in S Kensington. She is a most beautiful 
girl ς άA daughter of the Gods, divinely tall and most 
divinely fairέ ώǉǳƻǘƛƴƎ ŦǊƻƳ ¢ŜƴƴȅǎƻƴΩǎ The Lady of Shallot]. 

Her illustrations to my poems are simply splendidΩ. He 
later recorded that ΨShe is one of the most frank, 
interesting, candid girls I have ever metΩΦ ²ƛthin 
months they were engaged and were duly married in 
September the following year once Herbert had 
started earning a regular salary as a sub-editor for the 
Daily Express. While Herbert progressively gained 
promotion to the position first of Night Editor and 
then Deputy Editor at the Express, Mary enhanced 
her growing reputation as a freelance artist and 
ƛƭƭǳǎǘǊŀǘƻǊ ƻŦ ŎƘƛƭŘǊŜƴΩǎ ǎǘƻǊȅ ōƻƻƪǎΦ  
 

At the turn of the new century, with the assistance of Herbert, she was commissioned by 
publisher Grant Richards to illustrate two of the series of Dumpy Books for Children: A Horse 
Book (no. 10 in series) was published in 1901 followed by The Three Little Foxes (no. 21) in 
1903. (Somewhat ironically, Grant Richards was the same publisher that had earlier rejected 
ŀ ŎƻƭƭŜŎǘƛƻƴ ƻŦ ǎƻƳŜ ƻŦ IŜǊōŜǊǘΩǎ ǇƻŜǘǊȅΦύ  

   

     /ƻƻǇŜǊΩǎ Ŏƻǿ ŀƴŘ ǎƘŜŜǇ                               

 

          .ƻƴƘŜǳǊΩǎ ǇƻǊǘǊŀƛǘ ƻŦ 
                 William Cody  
     

     

 

       άOne of the most frank, 
interesting, candid girls I have 
                ŜǾŜǊ ƳŜǘέΦ 
 

 

           9ŘƳǳƴŘΩǎ ¢ƘǊŜŜ aǳǎƛŎŀƭ YƛǘǘŜƴǎ 
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The first of these comprised a number of excellent colour illustrations featuring horses in 
different stages of their development, characteristics and behaviour, each accompanied by 
a short descriptive narrative (now thought to have been written by Herbert) ς some in short 
rhyming couplets, others in prose.  
 
The second narrated a far more Nutwood-style story (entirely 
in prose) about three foxes (Ringoe, Bingoe and Lubilee) in 
search of an adventure, who rescue the Fox Princess from the 
clutches of the evil Bear Ogre. It featured a mix of characters 
and scenarios ς including anthropomorphic rabbits, kings, 
ǉǳŜŜƴǎ ŀƴŘ ŎŀǎǘƭŜǎ ǘƘŀǘ ǿƻǳƭŘ ōŜŎƻƳŜ aŀǊȅΩǎ ŦŀƳƛƭƛŀǊ 
trademark in the years to come. 
 
 
 
Both titles proved to be a great success, and Grant Richards subsequently invited Mary to 
produce a story for the 1903 edition of his /ƘƛƭŘǊŜƴΩǎ !ƴƴǳŀƭ that also included artwork from 
ƻǘƘŜǊ ƛƭƭǳǎǘǊŀǘƻǊǎΣ ƴƻǘŀōƭȅ CǊŀƴƪ IŀǊǘ ŀƴŘ ² IŜŀǘƘ wƻōƛƴǎƻƴΦ aŀǊȅΩǎ ŎƻƴǘǊƛōǳǘƛƻƴ ǿŀǎ ǘƛǘƭŜŘ 
Princess Bunny in which the daughter of the Rabbit King wanders off into the garden of a 
wicked witch in the guise of a black wolf, and gets into all sorts of trouble before a kindly 
frog comes to her rescue. All the ingredients of an embryonic Rupert adventure are there, as 
indeed they were in the story that Mary contributed to the 1904 edition of the /ƘƛƭŘǊŜƴΩǎ 
Annual ƛƴ ǿƘƛŎƘ ŀ ƭƛǘǘƭŜ .ǳƴƴȅ ƛǎ ǘǊŀǇǇŜŘ ōȅ ŀ ǿƛŎƪŜŘ ŦǊƻƎ ŀƴŘ ƭƻŎƪŜŘ ǳǇ ƛƴ ǘƘŜ hƭŘ CƻȄΩǎ 
house where she finds that ǎƘŜ ƛǎ ƻƴ ǘƘŜ ƳŜƴǳ ŦƻǊ ǘƘŜ ŦƻȄΩǎ ŘƛƴƴŜǊΦ wŜǎŎǳŜ ŎƻƳŜǎ ŀǘ ǘƘŜ 
ǎƻǳƴŘ ƻŦ ŀ ƘǳƴǘǎƳŀƴΩǎ ƘƻǊƴΦ 
 
John Beck has kindly reproduced these stories in issues 99 and 102 of the Nutwood 
Newsletter respectively. 

 

                            KICKING 

 

These two are very much dismayed 

To see the fuss their horse has made 

Because this dog in playful mood 

Barked in a manner rather rude. 

It is a thing some horses do 

Until the driver makes them rue 

Their fits of temper. Then they say 

That kicking doesnôt seem to pay 

 

 

                      WILLINGNESS 

      

Although this horse is doing all he can to drag his 

heavy load up the hill, the lazy boy who is walking 
beside him, with one hand in his pocket, beats him 

cruelly with the stick which he carries. The boy is too 

silly or too careless to see how willingly the horse is 

working. 
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                    Bunny and kindly frog                                                Bunny and wicked frog 

 
Mary was subsequently commissioned to contribute to the 
ŦƛǊǎǘ ōƻƻƪ ƛƴ ǇǳōƭƛǎƘŜǊ !ƴǘƘƻƴȅ ¢ǊŜƘŜǊƴŜΩǎ Humpty Dumpty 
Book series, published in 1902 in which she illustrated a 
collection of nursery rhymes. Treherne and Co. were 
suitably impressed enough to invite Mary to illustrate two 
ǘƛǘƭŜǎ ƛƴ ǘƘŜ ǎǘŀōƭŜΩǎ ǎƛǎǘŜǊ ǎŜǊƛŜǎ ƻŦ Stump Books.  
 
 
Accordingly, no.1 in the series Old King Cole and other Nursery Rhymes (including 
illustrations to accompany Little Miss Muffet, Little Jenny Wren, Six Little Mice Sat Down to 
Spin, and Bye Bye Baby Bunting) and no. 4, The Rabbit Book, ensued in 1904. The latter, in 
particular, reflected ǘƘŜ ǘŀǎǘŜ ŦƻǊ ŎǳǘŜ ŀƴƛƳŀƭ ŎƘŀǊŀŎǘŜǊǎ ƛƴ ŎƘƛƭŘǊŜƴΩǎ ƭƛǘŜǊŀǘǳǊŜ ŀǎ ŜǾƛŘŜƴŎŜŘ 
by the growing popularity of Beatrix Potter, whose tales of Peter Rabbit and Squirrel Nutkin 
had only recently been published.  
 
¢ǊŜƘŜǊƴŜΩǎ {ǘǳƳǇ .ƻƻƪ bƻΦ п The Rabbit Book                                                          The pirated edition 

The story was later pirated by US publishers MA 
Donahue of Chicago in 1908 under the title The 
Strange Adventures of Billy Rabbit, copies of 
subsequent editions of which are still available 
from specialist booksellers. 
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Possibly less familiar to Followers is an edition of William 
/ƻǿǇŜǊΩǎ popular comic ballad A Diverting History of John Gilpin 
that Tourtel illustrated for Treherne in 1910. Though the book 
ƘŀŘ мпл ǇŀƎŜǎ ŀƴŘ ƛƴŎƭǳŘŜŘ ол ƻŦ aŀǊȅΩǎ ŎƻƭƻǳǊŦǳƭ ƛƭƭǳǎǘǊŀǘƛƻƴǎΣ it 
was only 3 inches by 2 inches in dimension and was encased in a 
cover resembling a Bryant and May matchbox so that, as 
suggested by Howard Smith, ladies could read the book 
discretely in public. 
 

¢ƻǳǊǘŜƭΣ ƛƴ ŦŀŎǘΣ ƛƭƭǳǎǘǊŀǘŜŘ ǘǿƻ ƻǘƘŜǊ ōƻƻƪǎ ƛƴ ¢ǊŜƘŜǊƴŜΩǎ 
ΨaŀǘŎƘōƻȄΩ ǎŜǊƛŜǎΥ ǘƘŜ ABC Matchbox book comprising a series 
of postage-stamp sized colour pictures illustrating the different 
letters of the alphabet, and a similarly sized book of nursery 
rhymes, including The Frog he would a-Wooing go. 
 
It is, therefore, perhaps not surprising that eyes should focus 
on Mary Tourtel when, in 1919, Daily Express Editor, RD 
Blumenfeld (at the instigation of owner Lord Beaverbrook) in 
order to revive flagging post-War sales was looking for a 
ŎƘƛƭŘǊŜƴΩǎ ǎǘǊƛǇ anthropomorphic animal character that could 
rival the 5ŀƛƭȅ aŀƛƭΩǎ Teddy Tail, the 5ŀƛƭȅ aƛǊǊƻǊΩǎ Tiger Tim and the Bruin Boys, succeeded 
by Pip, Squeak and Wilfred, the 5ŀƛƭȅ IŜǊŀƭŘΩǎ Bobby Bear, and the 5ŀƛƭȅ bŜǿǎΩǎ Japhet and 
the Arkubs. 
 
Herbert, now Deputy Editor, had been 
charged with the job of finding an artist 
who could produce a competitive 
character, and thus it was perhaps 
inevitable that his wife should be the one 
appointed to do so, particularly as she had 
already been employed by the newspaper 
to produce When Animals Work ς  a daily 
series of illustrations with accompanying 
humorous verse (written by Herbert) 
depicting different animals employed in a 
variety of human occupations - such as 
Miss Mouse the dressmaker,  Mrs Porker 
the laundress, Mr Frog the dancing 
master, and Mr Stork the solicitor.  
 
 
(Incidentally, reproductions of these Animals at Work illustrations are currently being 
occasionally featured in the Rupert in the Daily Express CƻƭƭƻǿŜǊΩǎ {ǳǇǇƭŜƳŜƴǘǎ ǘƻ ǘƘŜ 
Nutwood Newsletter. At the time of going to print the latest Supplement (no. 43) features 
The Wolf as Forester (no.18 in the series) and Mr Rhino, the Blacksmith (no.25.) 
 

 

 

 



14 
 

Readers liked this feature so much that Herbert negotiated 
a contract with Sefton Fabrics to produce handkerchiefs 
featuring images of the characters. In one of these an 
embryonic Rupert and his mother are embroidered, with 
Mrs Bear replete with a polka-dotted dress.  
 
aŀǊȅ ƘŀŘ ŀƭǎƻ ƘŜƭǇŜŘ ǘƻ ƭŀǳƴŎƘ [ƻǊŘ .ŜŀǾŜǊōǊƻƻƪΩǎ ǎƛǎǘŜǊ 
paper the Sunday Express by producing a series of 
drawings under the title In Bobtail Land that had run (or 
ǇŜǊƘŀǇǎ ǘƘŀǘ ǎƘƻǳƭŘ ōŜ ΨƘƻǇǇŜŘΩύ ŦƻǊ ǎƛȄ ƳƻƴǘƘǎ ƻǊ ǎƻΦ  
 
And so, on 8 November 1920, the first episode of The Daily Express's new children strip 
appeared in print. The original title was 'Little Lost Bear', but the heading of the first 
illustration identifies him as ΨRupertΩ ς a name chosen it seems by Herbert after the poet 
wǳǇŜǊǘ .ǊƻƻƪŜΣ ǿƘƻǎŜ ǿŀǊ ǇƻŜƳ Ψ¢ƘŜ {ƻƭŘƛŜǊΩ was one of his favourites. Indeed, it seems 
that the name Rupert had been the most popular for births of boys registered at Somerset 
House in 1919. 
 
Despite the intention that the Little Bear character should help the Express compete with its 
ǊƛǾŀƭ ƴŜǿǎǇŀǇŜǊǎΣ wǳǇŜǊǘΩǎ ŀǇǇŜŀǊŀƴŎŜ ǘƘǊƻǳƎƘƻǳǘ ǘƘŜ ŜŀǊƭȅ ƳƻƴǘƘǎ ǿŀǎ ƛƴŎƻƴǎƛǎǘŜƴǘΦ  On 
some days he might be referred to in the text but not seen in the framed illustration (in 
ŎƻƴǘǊŀǎǘ ǘƻ .ŜǎǘŀƭƭΩǎ ǎǘƻǊƛŜǎ ŦƻǊ ǿƘƛŎƘ ǘƘŜǊŜ ǿŀǎ ŀ ǎǘƛǇǳƭŀǘƛƻƴ ǘƘŀǘ wǳǇŜǊǘ ǎƘƻǳƭŘ ŀǇǇŜŀǊ ƛƴ 
every daily episode), while on other occasions there would, for some extended periods, be 
no Rupert story at all, and he was replaced by other principal characters.  
 

{ƻƳŜ ƻŦ ǘƘŜǎŜ ǿƻǳƭŘ ŀƭǎƻ ōŜ aŀǊȅΩǎ ŎǊŜŀǘƛƻƴǎ όǎǳŎƘ 
as Margot the Midget, the dog Algernon and Father 
Christmas), while at other times the gaps were filled 
with storylines by other illustrators as a result of 
Mary not always being able to meet the tight 
deadlines imposed on her. It seems, therefore, that 
during these early months there may have been little 
confidence among the Express bosses that Rupert 
would become an endearing and enduring character. 
But from around the mid-decade onwards the 
regular daily pattern became firmly established with 
only the occasional deviation thereafter. Rupert was 
here to stay. 
 

Like many other comic strips at the time (such as Teddy Tail), it followed a standard format, 
with the text (in this case in the form of quatrains now believed to have been written by 
Herbert) set beneath the illustration. However, unlike some others (Pip, Squeak and Wilfred, 
and Tiger Tim for example), Mary eschewed conversation bubbles, and relied only on the 
verse and the creativity of her illustrations to carry the narrative.  
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      Pip, Squeak and Wilfred                                 Teddy Tail      ¢ƻǳǊǘŜƭΩǎ wǳǇŜǊǘ 

 
RupertΩǎ ŀŘǾŜƴǘǳǊŜǎ, extended to an average of around 45 daily episodes each ς if we 
discount the very much shorter interludes over each Christmas period ς but with a modal 
length of 58 episodes. The style and detail of her illustrations ς very much reflecting the 
ŦƭŀǾƻǳǊ ƻŦ IŜǊōŜǊǘΩǎ storytelling, with its strong Gothic and even at times gruesome 
overtones ς have been discussed by several commentators and need no detailed 
elaboration here. But perhaps an overview of the essential features of her approach may 
help readers appreciate more the quality of the stories that follow in this Compendium.  
 
The richness of her drawings encompasses a frequent 
fantastical potpourri of fairies, imps, gnomes, wizards, 
witches, ogres, aged hags, enchanted gardens, medieval 
royalty and their courts and castles.  Inspiration was no 
doubt taken from the fairy tales of Hans Anderson and 
the Brothers Grimm. Mary was not averse to a certain 
amount of plagiarism and, quite possibly, Arthur 
wŀŎƪƘŀƳΩǎ distinctive мфмт ƛƭƭǳǎǘǊŀǘƛƻƴǎ ƻŦ ǘƘŜ DǊƛƳƳǎΩ 
fairy tales, in particular, could have provided visual 
stimulation. And, of course, the influence of Herbert, 
ǿƘƻ ƘƛƳǎŜƭŦ ǿŀǎ ƳǳŎƘ ƛƴǘŜǊŜǎǘŜŘ ƛƴ ǘƘŜ DǊƛƳƳΩǎ 
stories, as well as having a passion for the literature of 
Guernsey and Norse mythology, should also be 
recognised. 
 
Iƴ ŀŘŘƛǘƛƻƴ ǘƻ wǳǇŜǊǘΩǎ ǊŜƎǳƭŀǊ ŎƘǳƳǎ ŀƴŘ ŀƭƭƛŜǎ, Mary illustrated a whole supporting cast of 
animals, both anthropomorphic and natural, as well as human characters (and not 
forgetting the Wise Old Goat, of course). Keen Followers of Rupert will be all too familiar 
with them.  
 
A key characteristic of ¢ƻǳǊǘŜƭΩǎ ǎǘƻǊƛŜǎ ǿŀǎ ǘƘŜ Ŏƻƴǎǘŀƴǘ ǎǘŀōƛliǘȅ ƻŦ wǳǇŜǊǘΩǎ ƘƻƳŜ ƛƴ a 
somewhat time-locked Nutwood and the strange acceptance, within this safe domestic 
environment, of the surreal juxtaposition of a plethora of exotic characters, scenarios and 
timelines. It not uncommon in early twentieth century Nutwood to find people from the 
Middle Ages wandering around without arousing even the faintest surprise or interest from 
the local residents (or from the reader). And then Rupert is whisked away at the drop of a 

 

 
 

 

 

 

hƴŜ ƻŦ wŀŎƪƘŀƳΩǎ ƛƭƭǳǎǘǊŀǘƛƻƴǎ ŦǊƻƳ ǘƘŜ 

DǊƛƳƳǎΩ ǘŀƭŜ ƻŦ Ψ¢ƘŜ aŀǊǊƛŀƎŜ ƻŦ aǊǎ                   

wŜȅƴŀǊŘΩ 
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hat (literally a Magic Hat in one adventure) to a parallel universe of strange, mysterious and 
even frightening destinations, far and near, with equal acceptance. 
 
As George Perry has observed, aŀǊȅΩǎ ǎǘȅƭŜ ǿŀǎ ǎŎƘƻƭŀǊƭȅ ŀƴŘ ǇǊŜŎƛǎŜΣ ŀƴŘ ŜȄƘƛōƛǘŜŘ ǘƘŜ 
academic art school education that she had received. She was intimately familiar with 
period costume design and decoration such that her courtiers and knights, princesses and 
beggar-women alike were authentically clothed, and her castles and cottages were equally 
architecturally correct ς sometimes with the draughtsmanship of a textbook. Whenever she 
drew a courtier or cobbler, a halberd or haycart, a mantlepiece or milk churn, an armchair 
or airplane, we can be assured that they were accurately depicted, so much so that her 
drawings might even be considered often to be too detailed, too meticulous, too 
accomplished ŦƻǊ ŀ ƳŜǊŜ ŎƘƛƭŘǊŜƴΩǎ ŜƴǘŜǊǘŀƛƴƳŜƴǘΦ However, one criticism that could be 
made was that occasionally a sequence of her drawings would assume a certain static 
monotony (particularly when she started producing three or four frames per episode) to an 
extent that when her stories were later reprinted in different formats, some of the more 
repetitive frames would be omitted for expediency while nevertheless retaining as much of 
the original verse as possible where relevant to the narrative. This is noted in the 
Compendium wherever it has occurred to an extent significant enough to detract ς in the 
opinion of the author ς from the character of the story.  
 
aŀǊȅΩǎ Ƴƻǎǘ ƛƴƴƻǾŀǘƛǾŜ ǎtories were created during the second half of the 1920s, but the 
setback ƻŦ ƘŜǊ ƘǳǎōŀƴŘΩǎ ŘŜŀǘƘ ƛƴ WǳƴŜ мфом from the effects of tuberculosis and a heart 
condition, left Mary very much depressed, and it may be that the style of some of her 
stories and the quality of both the subsequent verse and illustrations were at times 
affected; often the illustrations were not self-explanatory and required over-long verse 
conversations delivered by static characters to carry the narrative forward and which 
extended over several episodes. 
 
.ǳǘ ǿŀǎ ǘƘƛǎ ŎƘŀƴƎŜ ƛƴ ǘƘŜ ǎǘȅƭŜ ŀƴŘ ǉǳŀƭƛǘȅ ƻŦ ǘƘŜ wǳǇŜǊǘ ǎǘƻǊƛŜǎ ŘǳŜ ŜƴǘƛǊŜƭȅ ǘƻ aŀǊȅΩǎ ǎǘŀǘŜ 
of mind following the death of Herbert? Howard Smith has more recently suggested that 
Herbert himself contributed far more in devising the storylines and the writing of the 
accompanying verse than had been previously generally supposed - even to the extent that 
wǳǇŜǊǘ ǿŀǎ ƛƴ ŦŀŎǘ IŜǊōŜǊǘΩǎ ōǊŀƛƴŎƘƛƭŘΣ ŀƴŘ ǘƘŀǘ ŀƭƭ aŀǊȅ ŘƛŘ ǿŀǎ ǇǊƻǾƛŘŜ ǘƘŜ ƛƭƭǳǎǘǊŀǘƛƻƴǎ ς 
brilliant those these were. Consequently, when Mary was left with the sole responsibility of 
producing the daily strip ŀŦǘŜǊ ǘƘŜ ōŀŎƪƭƻƎ ƻŦ IŜǊōŜǊǘΩǎ ǎǘƻǊƛŜǎ ƘŀŘ ōŜŜƴ ƛƭƭǳǎǘǊŀǘŜŘ, both 
content and quality suffered accordingly.  
 
But it is not within the remit of this Compendium for its author to speculate on the true 
ŜȄǘŜƴǘ ƻŦ IŜǊōŜǊǘΩǎ ƛƴǇǳǘ ǇǊƛƻǊ ǘƻ his death in 1931. He leaves that to other researchers 
more qualified to do so. Regardless of whoever had been responsible for the stories and 
verses, by the time Mary retired in 1935 either because of failing eyesight (the reason that 
she herself gave at the time), or from persistent depression and exhaustion, or the 
increased pressure of meeting deadlines, or simply because she finally got tired of her 
ŎǊŜŀǘƛƻƴΣ wǳǇŜǊǘ ƘŀŘ ōŜŎƻƳŜ ŦƛǊƳƭȅ ŜǎǘŀōƭƛǎƘŜŘ ŀǎ ƻƴŜ ƻŦ ǘƘŜ ƴŀǘƛƻƴΩǎ Ƴƻǎǘ ǇƻǇǳƭŀǊ 
ŎƘƛƭŘǊŜƴΩǎ ŎƘŀǊŀŎǘŜǊǎ όƛŦ ƴƻǘ the most popular) who, in due course, would easily outlast 
Teddy Tail,  Pip, Squeak and Wilfred, and the Arkubs, none of whom were to survive beyond 
the mid-1960s.  
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The continued popularity of the Rupert Bear adventures up until Mary retired was, no 
doubt, partly due to the clever re-marketing of her stories through a variety of publications 
(such as the Rupert Little Bear Series, the wǳǇŜǊǘ [ƛǘǘƭŜ .ŜŀǊΩǎ !ŘǾŜƴǘǳǊŜǎ, the Rupert Little 
Bear Library Series and the Monster Rupert books) throughout the inter-War years and 
after, thus expanding her audience far beyond the readership of the Daily Express.  
 

              
  
 
But the enduring personality of the Rupert stories stems to a large extent from her talent for 
drawing animals from a variety of perspectives derived from an understanding of their 
physiology and characteristics, and from the juxtaposition of the fantastic and exotic 
scenarios and the more mundane domestic settings.  As Howard Smith has observed, 
graphic styles may have changed over the years, ōǳǘ aŀǊȅΩǎ ŀǊǘǿƻǊƪ ŘŜƳƻƴǎǘǊŀǘŜd her to be 
a gifted, imaginative, and sensitive artist, and is a key factor why the Little Bear has been 
revered through the generations. Such fame and reverence Alfred Bestall would not only 
inherit but magnify manyfold over the next forty years ǘƻ ŜƴǎǳǊŜ ǘƘŀǘ ǘƘŜ [ƛǘǘƭŜ .ŜŀǊΩǎ 
popularity would easily outlive his creator. 
 
Sadly, Mary Tourtel died in Canterbury ς 
the city of her birth ς on 15 March 1948 
after suffering a brain tumour. She was 
buried alongside her devoted husband 
Herbert in the churchyard of St Martin 
Canterbury. Since then, her reputation, 
and the recognition she once earned as an 
ƛƴƴƻǾŀǘƛǾŜ ƛƭƭǳǎǘǊŀǘƻǊ ƻŦ ŎƘƛƭŘǊŜƴΩǎ 
literature, has gradually diminished, 
particularly among the post-War 
generations who grew up knowing only 
the splendid Bestall (and later) stories. 
 
Thus, the occasion of the 150th ŀƴƴƛǾŜǊǎŀǊȅ ǇǊƻǾƛŘŜǎ ŀ ǘƛƳŜƭȅ ƻǇǇƻǊǘǳƴƛǘȅ ǘƻ ǊŜŀǎǎŜǎǎ aŀǊȅΩǎ 
work and hopefully increase the awareness and appreciation of her unique artistic style. 
This Compendium of all her Daily Express stories aims, in some small way, to do this, and 
may, hopefully, encourage other Followers to recall their own recollections and appreciation 
of the Mary Tourtel stories via the medium of the Newsletter. 
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Little Lost Bear (T1)  

First published in the Daily Express 8 November-18 December 1920 
 

 
In this first ever Rupert story, we are introduced to the Little Bear and his parents in the very 
first frame. Rupert sets off on an errand for his Mother to get some shopping but on 
returning he loses his way in the woods after following a Fairy Bird (and ignoring his 
MƻǘƘŜǊΩǎ ǿŀǊƴƛƴƎ ƴƻǘ ǘƻ ǎǘǊŀȅ ŦǊƻƳ ǘƘŜ ǇŀǘƘύ. In seeking his way home, he meets a series of 
characters (some friendly and helpful, others less so), including: 

¶ Mr Mole, whose poor eyesight prevents him from being able to direct Rupert in the 
right direction; 

¶ the Air Balloons who, he thinks, are going to carry him home, but instead drop him 
down the chimney of a nursery where a Teddy Bear lives, and where he meets,  

¶ Golli and the Monkey Jacko, who help him escape through the nursery window by 
means of a long skipping rope; 

¶ Sam Squirrel, ǿƘƻ ƭƻƻƪǎ ŦƻǊ wǳǇŜǊǘΩǎ ƘƻƳŜ ǘƘǊƻǳƎƘ Ƙƛǎ ǘŜƭŜǎŎƻǇŜ; 

¶ Bill Badger who invites him into his house - the front door of which is a hole in the 
hillside - but as Rupert follows him inside, he gets stuck; 

¶ Rex and Reggie Rabbit, who help pull him out; 

¶ the Wicked Foxes (unnamed, but who are clearly the precursors of the mischievous 
but rather less villainous Freddy and Percy) who, at gunpoint, steal his shopping 
basket; 

¶ the Wise Old Goat who puts him up for the night and gives him a hearty breakfast 
the next morning; 

¶ a Great Wolf from whose clutches Rupert is hauled to safety at the end of rope 
dangling from an airship being steered by Golli and Jacko; and  

¶ Tom Tiddler, who chases him off his property before  

¶ Puss-in-Boots riding up on horseback comes to rescue him and deliver him back to 
his Mother. 

 
[Note: Even if Rupert is a little heavy round the waistline and his trousers rather baggy in these initial 

episodes compared with the standard image of him, his sartorial style is already established ï the 
jersey, scarf, checked trousers and sturdy shoes are all there ï although Mary Tourtel imagined the 
jersey to be light blue rather than the red, and the scarf and trousers a grey check rather than the 
yellow, that were later to become traditional. 
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Also established in the first story are a number of Rupertôs friends that are to be featured regularly in 
many subsequent Tourtel (and Bestall) stories ï Rex and Reggie Rabbit, the Wise Old Goat and, of 
course, best friend Bill Badger, though it should be noted that Billôs anthropomorphic characteristics at 
this early appearance do not extend to his living accommodation: whereas we see, in the first frame, 
that Rupert lives in a cosy cottage with leaded windows, Billôs home appears, more badger-like, to be 
a hole in the ground.  
 
As has been speculated by Valerie Haworth (in Nutwood Newsletter no. 34) the image of Rupert stuck 
in the Badgerôs hole could well have inspired EH Sheppard when he came to illustrate AA Milneôs 
Pooh Goes Visiting four years later.] 

 
 
 
 
 
 
 
 
 
 
 
 
 

 

 
[ƛǘǘƭŜ .ŜŀǊΩǎ /ƘǊƛǎǘƳŀǎ ό¢нύ and [ƛǘǘƭŜ .ŜŀǊΩǎ IƻƭƛŘŀȅs (T2a)  
First published in the Daily Express 20 December 1920 ς 2 January 1921 and subsequently 
republished together under the title wǳǇŜǊǘΩǎ /ƘǊƛǎǘƳŀǎǘƛŘŜ όмύ 
   
No storyline as such. These two short episodes, with accompanying prose text rather than 
rhyming couplets, were included to cover the Christmas/New Year period before the next 
full story, and present just a view of how Rupert typically spends the Christmas holiday. He 
stirs the Christmas cake, buys presents for all his friends, has a sleigh ride with Golli and 
Jacko, hangs up his stocking, makes a snowman with the Rabbit Twins, goes tobogganing 
ŀƴŘ ǎƪŀǘƛƴƎ ǿƛǘƘ Ƙƛǎ ŦǊƛŜƴŘǎΣ ŀƴŘ ŎŜƭŜōǊŀǘŜǎ bŜǿ ¸ŜŀǊΩǎ 5ŀȅ ǿƛǘƘ ŀ ǇŀǊǘȅ for everybody. 
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[ƛǘǘƭŜ .ŜŀǊΩǎ !ŘǾŜƴǘǳǊŜǎ (Rupert Gets Captured) (T3)  
First published in the Daily Express 3 January ς 24 February 1921 and subsequently 
republished under the title Rupert Gets Captured 
 
RǳǇŜǊǘΩǎ ǎŜƴǎŜ ƻŦ ŘƛǊŜŎǘƛƻƴ Ŧŀƛƭǎ ƘƛƳ ŀƎŀƛƴ as he 
wanders (with his hoop and stick) into the grounds of 
ǘƘŜ hƎǊŜ DǊǳŦŦŜƴǳŦŦΩǎ ŎŀǎǘƭŜΦ Urged to leave by Sue 
and Simon Swan, Rupert tries to find his way back 
with the help of Miss Tibbs, a kindly cat, but a Toad 
sitting on a flight of stone steps tells him that it is too 
late! He is captured by the OgrŜΩǎ toy soldiers, 
brought before Gruffenuff, ǿƘƻ ŘƻŜǎƴΩǘ ǘƘƛƴƪ ƘŜ ƛǎ ȅŜǘ 
fat enough to eat so locks him in a cage.  
 
Robin Redbreast, discovering what has happened, flies to tell Mrs Bear, and both seek help 
from the Wise Old Goat, who enlists the assistance of Golli and Jacko. The two friends, 
armed with a saw, climb the castle wall, cut Rupert free and run to escape down the rope. 
But Rupert is captured again by the soldiers, is locked up by the Ogre in the deep dungeon, 
and faces the prospect of being eaten the next day.  

 
¢ƘŜ ²ƛǎŜ hƭŘ DƻŀǘΩǎ ǎŜŎƻƴŘ Ǉƭŀƴ ǘƻ ǊŜǎŎǳŜ wǳǇŜǊǘ ŀƭǎƻ 
fails. With the help of Castle Mouse and Country 
Mouse, Rex and Reggie Rabbit come to the Little BŜŀǊΩǎ 
aid and manage to tunnel their way under the 
dungeon. But Rupert is too fat to squeeze through the 
hole in the floor and is re-captured yet again and 
marched off before Gruffenuff. Now locked in the 
ŎŀǎǘƭŜΩǎ ǘƻǿŜǊ ǘƘƛǎ ǘƛƳŜ with no chance to escape, the 
prospect of rescue seems grim, and a sentence of 
death awaits him in the morning. 

 
But the Wise Old Goat has not given up and, with the assistance of some swallows, 
persuades the Air Balloons to come to RupertΩǎ ŀƛŘΦ ¢ƘŜȅ ǎǳŎŎŜǎǎŦǳƭƭȅ ŜȄŜŎǳǘŜ ŀƴ ŀƛǊ ƭƛŦǘΣ ŀƴŘ 
in his attempt to shoot them down, the Ogre falls from the castle wall and breaks his neck. 
The Balloons deliver Rupert safely home. 
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[ƛǘǘƭŜ .ŜŀǊΩǎ !ŘǾŜƴǘǳǊŜǎ (Little Bear and the Fairy Child) (T4)  
First published in the Daily Express 28 February ς 21 April 1921 and subsequently 
republished under the title Rupert and the Fairy Child 
                             
While picnicking together in the woods Rupert 
and Bill Badger discover a Fairy Child that has 
been dropped by a large bird. Lupin tells them 
that he is the son of the King of Fairyland and has 
been captured by an old Witch who changed 
herself into the form of the bird. Rupert and Bill 
try to return him to Fairyland. They come across 
Dame Hedgehog who warns them not to eat 
anything in the WƛǘŎƘΩǎ ǿƻƻŘΦ But they foolishly 
ignore this advice and, after eating some berries, 
Ŧŀƭƭ ŀǎƭŜŜǇ ǳƴŘŜǊ ǘƘŜ ²ƛǘŎƘΩǎ ǎǇŜƭƭ and are 
captured by the Witch herself.  
 
Imprisoned by the old hag they are forced to work for her. However, she says she will let 
them go if they find the needle she has lost in a haystack. With the help of a Little Mouse, 
they find the needle, but the Witch goes back on her word. Instead, she challenges them to 
find a thimble she has lost. This time a Frog finds it in the pond but again the Witch still 
refuses to free them and sets them the task of tidying up her garden before bringing her a 
silver leaf from a tree on a far island. Not knowing how to get there they ask a Dove to help 
them. The bird flies off and returns with the leaf, landing on top of a well. The infuriated 
Witch turns herself into a wolf and springs at the Dove in order to retrieve the leaf, but only 
succeeds in falling down the well ς where she drowns. 
 
However, Rupert, Bill and Lupin are still lost until the Wise Old Goat, rowing himself leisurely 
down the river, finds them and takes them to Fairyland where Lupin is reunited with his 
mother and father. As a reward, Rupert is granted his wish of an aeroplane, and the three 
chums all fly home (piloted by the Wise Old Goat) in what looks like a Handley Page biplane 
(the first example of modern technology ς ŀƴŘ aŀǊȅ ¢ƻǳǊǘŜƭΩǎ ƭƻǾŜ ƻŦ ŦƭȅƛƴƎ ς making an 
appearance in a Rupert story). 

 
 

 

 
 



22 
 

[ƛǘǘƭŜ .ŜŀǊΩǎ !ŘǾŜƴǘǳǊŜǎ (Little Bear and the Ogres) (T5) 

First published in the Daily Express 22 June ς 27 September 1921 and subsequently 
republished under the title Rupert and the Ogres)  
 
In this extended and somewhat gruesome tale, the Ogres Grim and Gruff (the nephews of 
Gruffenuff) and the two Witch sisters Grizzle and Grouse plot together to take revenge on 
Rupert for the deaths of Gruffenuff killed in T3 and the old Witch drowned in T4.  
 
After all the dramatis personae have been 
introduced ς Mrs Bear darning socks; Mr Bear 
relaxing with his pipe and newspaper; the Ogres 
Grim and Gruff plotting together; Rupert himself 
at school; and the Witches stirring their 
poisonous brew ς the vendetta starts with Grouse 
destroying the aeroplane given to Rupert by the 
King of Fairyland in the previous story, despite the 
warnings given by Sam Squirrel and Rex and 
Reggie Rabbit.  
 
Grouse reports her success to the Two Ogres, and Grim then vows to kill Rupert with his 
magic stick Flick. Bill Badger (having been informed of the treachery by the Rabbit Twins) 
tries to foil the plot by running off with Flick while Grim is asleep, but Grim chases him into 
his hole and recovers the stick. Bill and Rupert, together with Mrs Bear, then seek help from 
the Wise Old Goat who again enlists the assistance of Golli and Jacko. 
 
WŀŎƪƻ ƳŀƴŀƎŜǎ ǘƻ ǎǘŜŀƭ ǘƘŜ ǎǘƛŎƪ ŀƴŘΣ ǿƘŜƴ DǊƛƳ ŎƘŀǎŜǎ ƘƛƳ ǘƻ ǘƘŜ hƭŘ ²ƛǎŜ DƻŀǘΩǎ ƘƻǳǎŜΣ 
the Monkey beats him with the stick. The belaboured Grim runs off into the forest in pain 
chased by a hive of bees and is never seen again.  

 
Meanwhile Grizzle plots against Rupert. She 
discovers him on his own pulling a cart, captures him 
and imprisons him tied up in an isolated hut. But 
some kindly Mice come to his rescue and untie his 
ropes allowing him to escape.  
 
Grizzle returns to the hut with the Ogre Gruff, and 
ǘƘŜȅ ŘƛǎŎƻǾŜǊ wǳǇŜǊǘΩǎ ŜǎŎŀǇŜΦ Lƴ his anger and 
frustration ŀǘ ǘƘŜ ²ƛǘŎƘΩǎ ŦŀƛƭǳǊŜ Gruff ties up Grizzle 
instead.  

 
When the Witch lights up her pipe for some comfort she accidentally sets fire to the hut and 
perishes in the conflagration. The Ogre quickly pursues Rupert who manages to keep ahead 
of him by riding a Friendly Horse but only as far as the marsh where he seeks help from Miss 
Puss and a party of Frogs.  
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Two Robber Foxes (from their appearance the 
very ǎŀƳŜ ǘǿƻ ǘƘŀǘ ǎƴŀǘŎƘŜŘ wǳǇŜǊǘΩǎ ǎƘƻǇǇƛƴƎ 
in his first adventure) tell Gruff in which 
direction the Little Bear has gone, and the Ogre 
(now tiring but with encouragement from a 
conspiratorial Raven) continues his pursuit. The 
Frogs guide Rupert safely through the 
treacherous marsh, but Gruff in his haste to 
catch the Little Bear gets stuck in the bog and 
starts to sink.  
 

 
aŜŀƴǿƘƛƭŜ aǊ .ŜŀǊ Ƙŀǎ ƭŜŀǊƴŜŘ ƻŦ wǳǇŜǊǘΩǎ 
dilemma and gets his trusty shotgun to 
shoot the Ogre dead. He comes across 
Gruff sinking in the marsh and seems to 
have no qualms about putting him out of 
his misery. Then he carries Rupert home 
accompanied by the entire rescue party ς 
the Old Wise Goat, Bill Badger, Rex and 
Reggie Rabbit, Miss Puss, Golli and Jacko. 
 
 
[Note: At 79 episodes this is Mary Tourtelôs longest Rupert story and one of her most gruesome. As 
we have already seen she is not averse to killing off Rupertôs adversaries with equanimity ï the Ogre 
Gruffenuff falls from his castle wall and breaks his neck in T3 while the unnamed Witch (the sister of 
the two Witches in this tale) falls down a well and is drowned in T4).  
 
But Mary pushes the boat out in this tale with three of the four villains of the peace meeting untimely 
ends. Grim is chased by a hive of bees and is never seen again ï presumably stung to death; Grizzle 
accidentally sets fire to her hut and dies in the conflagration ï smoking was definitely injurious to her 
health; and Gruff is shot dead by Mr Bear while struggling to extricate himself from the marsh; 
seemingly, no charges were brought against Rupertôs Daddy. Only Grouse lives to tell the tale but has 
nobody to tell it to since we later discover that she hides herself away in a grotto, far in the mountains, 
fearful to show her face anywhere again. 
 
The story is so long that Tourtel felt it necessary to include a non-illustrated Interval after episode 43 
(at the point where Grim is chased by the bees) to remind readers what has happened so far and 
speculate on the fate of the villains. Moreover, she concludes the story with a similarly non-illustrated 
Epilogue in which she dwells further on the deaths of Rupertôs enemies and extols two important 
tenets: ñThose who plot ill never get any goodò (sic) and ñKeep a stout heart and have faith in your 
friendsò.] 
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Margot the Midget  
First published in the Daily Express 3 October ς 30 November 1921 and subsequently 
republished under the title Margot, Algy and the Princess) 
 
In this tale, the first of a number of Tourtel stories not to feature Rupert, Margot has six 
pennies to spend. She meets a friendly dog (Algernon) and they decide to go to the fair. On 
the way she gives one of pennies to a blind Mole and spends the second on the merry-go-
round. 

Two more are spent on balloons and the last two at 
the coconut shy. In trying to get a free seat at the 
circus Algernon gets involved in an argument and is 
kicked out of the tent and is marched off by a 
policeman.  
 
A cunning Pedlar Fox tries to sell Margot a tart but 
when he discovers that she has no money he 
bundles her into his sack to take to the castle where 
he hopes to sell her to the King and Queen. 
Algernon chases in pursuit but is refused admission 
into the castle and is taken prisoner by the guards. 

 
Margot is kept at the castle by the King and Queen as a playmate for the little Princess. 
However, she sees Algernon being taken prisoner and askes the King to release him. The 
King agrees but only if the pug then joins Margot as another playmate for the Princess. 
 
The next day, the three friends go off for a horse ride but are chased by the Giant Hugaboo. 
aŀǊƎƻǘΩǎ Ǉƻƴȅ ƛǎ ƴƻǘ ǉǳƛŎƪ ŜƴƻǳƎƘΣ ŀƴŘ ǎƘŜ ǘǊƛŜǎ ǘƻ ƘƛŘŜ ƛƴ ŀ Ǌŀōōƛǘ ƘƻƭŜ ǿƘŜǊŜ ǎƘŜ 
encounters the Mole to whom she gave her first penny. He helps Margot to escape, and she 
is re-united with Algernon (now referred to as Algy) and the Princess.  
 
¢ƘŜ aƻƭŜ ǿŀǊƴǎ ǘƘŜƳ ƻŦ ǘƘŜ DƛŀƴǘΩǎ Ǉƭƻǘ ǘƻ ŎŀǇǘǳǊŜ ǘƘŜ tǊƛƴŎŜǎǎ (it would seem that he is a 
mole by trade as well as by nature) and the three friends return to the castle to tell the King. 
But even in the castle garden the Princess is not safe; Hugaboo reaches over the wall and 
snatches her. In their attempt to find her, Margot and Algy seek advice from some squirrels 
who suggest that the Eagle will help. He does and manages to snatch the Princess away 
from the Giant. 

 
Once safely back again in the castle the pair plan to 
kill Hugaboo by laying a trap for him close to a deep 
ravine. The Giant trips over the rope that is tied 
between two trees and falls headlong into the 
ravine.  
 
In thanks, the King sends Margot and Algy back home 
in a golden coach. 
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The Adventures of Father Christmas 
First published in the Daily Express 8 -31 December 1921 
 
In the second, and much shorter (20 frames) non-
Rupert tale that covered the 1921 Christmas period, 
Father Christmas has overslept and fears that he will 
not have enough time to deliver all his presents; 
ǿƘŀǘ ƛǎ ƳƻǊŜ ƘŜ ŎŀƴΩǘ ŦƛƴŘ Ƙƛǎ ǊŜƛƴŘŜŜǊΦ ! ƪƛƴŘƭȅ 
Robin tells him that the Bad Fairy has taken them 
away to stop him delivering his presents this year. 
{ŀƴǘŀ ƘǳǊǊƛŜǎ ŀǿŀȅ ǘƻ ǘƘŜ /ƘǊƛǎǘƳŀǎ ¢ǊŜŜ CŀƛǊȅΩǎ 
house seek her help. There he also finds Columbine, 
Harlequin and the Clown, who together hatch a plan 
to retrieve the reindeer by using the Bad  
CŀƛǊȅΩǎ ƎǊŜŜŘ ŦƻǊ ǎŀǳǎŀƎŜǎΦ 
 
¢ƘŜ ǘƘǊŜŜ ƻŦ ǘƘŜƳ Ŧƻƭƭƻǿ ǘƘŜ ǊŜƛƴŘŜŜǊΩǎ ǘǊŀŎƪǎ ǘƻ ǘƘŜ .ŀŘ CŀƛǊȅΩǎ ƘƻǳǎŜ ǿƘŜǊŜ /ƭƻǿƴ ƳŀƪŜǎ 
a fire and starts cooking the sausages. The smell tempts the Bad Fairy out of her house, and 
she steals the sausages. While she is eating them, Columbine and Harlequin find the 
reindeer tied in a cowshed. They release them and ride them back to Father Christmas who 
is now able to complete his deliveries on time. 
 

 
[ƛǘǘƭŜ .ŜŀǊΩǎ !ŘǾŜƴǘǳǊŜǎ (Rupert and the Princess) (T6) 
First published in the Daily Express 6 January ς 28 February 1922 and subsequently 
republished under the title Rupert and the Princess  
 
Rupert is on the riverbank quietly fishing and hoping to land a big one to cook for supper 
when a duck eats his bait and swims off with his float. Just then Jacko and Golly pass by in 
their rowing boat and offer to lend it to Rupert so that he can catch the duck and retrieve 
his float. But no matter how hard Rupert rows the duck always manages to stay a little bit 
ahead of him. Just as he thinks he is gaining on her, the duck waddles on to the bank and, 
with flapping wings, makes for a little house nearby. Rupert continues the chase on foot and 
is amazed to hear the duck command the door to open. The duck disappears inside, and 
Rupert cautiously follows before the door can close again. 
 
Standing before him, with the duck at his feet and the float in his hand, is a strange-looking 
Old Man. Rupert timidly asks for the float back and the old man agrees - but on the one 
condition that he helps him recover his castle, lands and gold on which an evil Witch has 
cast a spell and made them vanish from sight, and who is holding his daughter a prisoner. If 
Rupert can succeed in overcoming the Witch and her dark spell and return with his 
daughter, he will be well rewarded. It seems a rather heavy price to pay for the return of his 
float, but the Little Bear nevertheless sets out on his quest with no idea of where is going ς 
though armed with a little wooden sword that the Old Man assures him will protect him 
from any harm that the Witch might threaten. Rupert thinks that he would rather be back 
home fishing by the river. 
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!ŦǘŜǊ ǿŀƭƪƛƴƎ ǎƻƳŜ ŘƛǎǘŀƴŎŜΣ ƘŜ ŎƻƳŜǎ ŀŎǊƻǎǎ ŀ ŦƛƎǳǊŜ ŘǊŜǎǎŜŘ ƛƴ ŀƴ ƻƭŘ ǿƻƳŀƴΩǎ ŎƭƻǘƘŜǎ 
but with a wolf-like face. Just as he decides that it must be the Witch, she asks him to help 
her catch some fish that she is trying to net from a pond. He does so and she invites him into 
her house to dine with her. With the fish in the cooking pot the Witch goes out to fetch 
some water from the well, and while she is gone the fish tell Rupert that they were once 
men on whom the Witch has cast a spell. They warn the Little Bear that the same fate 
awaits him.  
 
Rupert uses the magic wooden sword to break the spell and the three fish are transformed 
back into little men. He asks them if they have seen a little girl but before they can reply 
they hear the Witch returning and the three men run off leaving Rupert to face her alone. 
Discovering that Rupert has tricked her, she locks him in her garden from which there can 
be no escape. But the three little men come to his rescue and throw down a rope ladder 
from the top of the garden wall. Once freed, Rupert thanks his rescuers and quickly sets off 
once again before the Witch discovers his escape.  
 
Further on down the road, Rupert rescues a rabbit from a pursuing fox. He takes her home 
and is invited to dinner by a grateful rabbit family. When he tells them about his quest to 
find the missing daughter, Father Rabbit tells him that the girl is being held in a high tower 
and offers to help him. Together they set out and are soon joined by Cousin Hare who 
suggests that the Stag in the Woods will know where the Tower is.  And indeed, he does, and 
sends Rupert heading off in the right direction. 

 
It is not long before the dark grim 
Tower looms ahead, and as Rupert 
approaches, he sees the Little Girl 
looking out from an open window high 
above. As the sun sets, he shouts out to 
her; she calls back pleading for help. 
But the Witch has locked her in and 
keeps the key to the Tower door under 
her pillow when she is in bed. So, 
armed with this knowledge, Rupert 
plans to go back to the WitchΩǎ house 
under the cover of darkness and 
retrieve the key.  
 

²ƛǘƘ ŀ Ŧǳƭƭ Ƴƻƻƴ ƭƛƎƘǘƛƴƎ ǘƘŜ ǿŀȅΣ wǳǇŜǊǘ ŎǊŜŜǇǎ ǘƘǊƻǳƎƘ ŀƴ ƻǇŜƴ ǿƛƴŘƻǿ ƛƴǘƻ ǘƘŜ ²ƛǘŎƘΩǎ 
bedroom and, while the old hag sleeps, he seizes the key and slips away  undetected.  
 
Not until the moon has set and dawn breaks does Rupert manage to get back to the Tower, 
unlock the door and free the Little Girl. But only just in time. The Witch discovers the loss of 
the key and rushes to the Tower fearing the worst. Rupert and the Little Girl hide behind a 
tree as the Witch rushes into the Tower thinking she will trap both bear and girl. But Rupert 
thinks quickly and locks the door while the Witch is inside, leaving the pair free to make 
ǘƘŜƛǊ ǿŀȅ ōŀŎƪ ǘƻ ǘƘŜ hƭŘ aŀƴΩǎ ƘƻǳǎŜΦ 
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On route they come across a pond into which Rupert throws the key so that the Witch will 
be locked inside the Tower for ever. ²ƘŜƴ ǘƘŜ ǇŀƛǊ ǊŜŀŎƘ ǘƘŜ ǎƛǘŜ ƻŦ ǘƘŜ hƭŘ aŀƴΩǎ ƘƻǳǎŜ 
there before them now stands a fair castle that the Little Girl instantly recognises as the 
place where she once lived before the Witch cast her spell. As they approach closer the 
Duck comes out to welcome them and take them to meet the father ς who, of course, is a 
King. There is a joyous reunion with the Princess and Rupert is rewarded with the return of 
his fishing tackle and a fine golden watch ς oh yes, and he gets to keep the wooden sword. 
 
The Duck then accompanies Rupert back to his boat still moored on the river bank, and the 
Little Bear rows back to a patiently waiting Jacko and Golly. Though full of adventures to tell 
his parents when gets home, there will be no fish supper for the Bears that night. 

 
 

Rupert at School (T7) 
First published in the Daily Express 4 ς 31 March 1922 

 
In this short story, Rupert (uncharacteristically 
dressed in an Eton suit) is sent off to boarding 
school under the care of the thunderous-looking 
Dr Bark.  
 
He shares a dormitory with several new 
classmates ς John Bobtail, Thomas Catt, Sidney 
Squirrel, Henry Hare, Fred Fox, and Edward Trunk 
ς of whom only the latter two ever make regular 
appearances in Nutwood,  
 
 

Though excelling at games, Rupert struggles with his more academic lessons (particularly his 
spelling) despite the patience of his benevolent teacher, and, after sneaking off one 
afternoon to see his old chum Bill Badger, he arrives back late and his punished with two 
hours of tricky sums.  
 
The school chums celebrate a half-day holiday with a game of hare and hounds (with Henry 
very appropriately leading the way) during which Edward is on hand to put his trunk to good 
use by hauling Rupert out of a ditch into which the Little Bear stumbles.  
 
But subsequent events make the term time seem interminable for Rupert: feeling sick after 
eating too much at a party; falling asleep from boredom in class while Edward steals his 
ƭŜǎǎƻƴ ōƻƻƪ όǎƻƳŜǿƘŀǘ ǳƴŎƘŀǊŀŎǘŜǊƛǎǘƛŎŀƭƭȅ ƛƴ ǾƛŜǿ ƻŦ ǘƘŜ ŜƭŜǇƘŀƴǘΩǎ benevolent behaviour 
towards Rupert during the hare and hounds chase); and a dose of the cane after drawing a 
cartoon of Dr Bark on the blackboard. Nevertheless, when end of term comes, Rupert 
returns home with a school report that notes that his conduct was generally good. Mr Bear 
is satisfied.  
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[Note: Of all the new friends that Rupert makes in this story, only Edward Trunk and Fred Fox are to 
make periodic reappearances as members of Nutwoodôs dramatis personae. It is clear that, at this 
early stage in the general development of the characters in her Rupert stories, Tourtel has not yet 
decided on the particular characteristics of some. For example, as John Lester notes in his 
informative review of the Edward Trunk character (in Nutwood Newsletter No.78) the elephant is a 
noticeably larger creature in this early story compared with his appearance in the following story (Little 
Bearôs Adventures - Rupertôs Holiday) and subsequent tales.  
 
Also, his behaviour towards Rupert is somewhat 
contradictory; he benevolently rescues Rupert from a ditch 
during the hare and hounds chase one day, then another 
day steals his schoolbook while the Little Bear drops off to 
sleep during one of Dr Barkôs lessons, creating some 
tenson between the two chums. But then Edward (whose 
memory appears to be uncharacteristically poor) seeks 
Ruperts help during the history exam when he tries to pass 
him a note asking the significance of the date 1066.  As we 
know, in due course, Edwardôs character becomes one of 
persistent cheerfulness, helpfulness and dependability - 
even if he does suffer from clumsiness from time to time. 
 
Also, Fred Fox, though troublesome here, has not yet metamorphosed into Freddy, one of the 
mischievous Fox brothers that are to plague Rupert on numerous future occasions but who do not 
make an appearance as a unit until Rupert, the Manikin and the Black Knight (T84) some thirteen 
years later. And - while talking of brothers ï it is strange to note that while the rhyming narrative refers 
to another of Rupertôs school chums as Henry Hare, this character and fellow school chum John 
Bobtail are clearly shown in several frames both dressed in Eton collars and bow ties as though they 
are a pair of twins looking remarkably like Rex and Reggie Rabbit (Rupertôs longest well-established 
friends after Bill Badger). 
 
And finally, it is interesting to note that although there also is no specific reference to him in the 
narrative, several of Toutelôs frames also show an Algy Pug lookalike as being one of Rupertôs other 
classmates. However, we are not to see Algy as a named character again until Rupert and Reynard 
Fox (T12). 
 
  Henry Hare and John Bobtail (and Algy?) at                       Rex and Reggie off to rescue Rupert in Little .ŜŀǊǎΩ 
                         wǳǇŜǊǘΩǎ ǇŀǊǘȅ                                                            Adventures - Rupert Gets Captured                     

 
We never get to know if Rupert ever returned to Dr Barkôs academy, but later stories see him more 
comfortably enrolled back at the local village school where we saw him in Little Bear and the Ogres 
(T5).] 
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wǳǇŜǊǘΩǎ IƻƭƛŘŀȅ ό¢у) 
First published in the Daily Express 3 May ς 26 June 1922 and subsequently 29 September ς 
14 November 1929 
 
In wǳǇŜǊǘΩǎ ŦƛǊǎǘ ŀŘǾŜƴǘǳǊŜ ŀōǊƻŀŘ, the Little Bear has been invited to stay with Edward 
Trunk in his native country (un-named). His parents reluctantly agree to him going on such a 
long trip which will involve travelling by aeroplane. RupertΩs excitement during the flight is 
tinged with a little concern that the plane might crash into the sea, but he nevertheless 
arrives safely at his destination and is met by Edward and his chauffeur (Sambo) who drives 
ǘƘŜ ǇŀƛǊ ǘƻ 9ŘǿŀǊŘΩǎ ƘƻƳŜ ǿƘŜǊŜ wǳǇŜǊǘ ƳŜets the younƎ ŜƭŜǇƘŀƴǘΩǎ parents. 
 
The next day the pair decide to take a camel ride into the desert. In the distance they spy 
what appears to be a pleasant looking oasis, but on closer inspection turns out to be a fair 
walled garden. Rupert is keen to explore, but Edward is more cautious fearing that a wicked 
Prince might live there. Regardless, they go in. Climbing some white marble steps, they 
come across an Old Man in a turban asleep on a couch. He wakes as they approach and 
greets them as welcomed visitors. He then claps his hands, and a sumptuous feast magically 
appears. After they have eaten, the Old Man invites the chums to wander in the garden 
where they will find lots of wondrous things: golden birds and fishes and orange trees. But 
he warns them not to touch anything. 
 
Thanking him, Rupert and Edward start to explore and enjoy the Garden of Delights. They 
see and follow one of the golden birds of which the Old Man spoke and then they come 
across the ōƛǊŘΩǎ ƴŜǎǘ ƘƻƭŘƛƴƎ ǘƘǊŜŜ ƎƻƭŘŜƴ ŜƎƎǎ. Ignoring the Old MŀƴΩǎ ǿŀǊƴƛƴƎ, Rupert 
takes one of the eggs and Edward takes a second, believing there would be no harm done if 
one was left. But then Edward thinks there is no point in leaving just one egg, so he takes 
that as well. Suddenly a fierce wind starts to blow, lifting the chums high into the air and 
carrying them deep into the desert ς where we leave them for the time being. 
 
Meanwhile, Sambo is anxiously waiting outside the 
walled garden for Rupert and Edward to return. He 
plucks up the courage to go through the gates to 
look for them. Failing to find them he approaches 
the Old Man to ask what has happened. The Old 
Man fears that the chums must have disobeyed his 
order not to touch anything, in which case they 
must now be lost. Only the Sybil of the Silver Shoes 
will know where they are, and the Old Man instructs 
Sambo to ride into the desert to find her cave. 
 
The Sybil says she will help Sambo if he can bring her a pair of Golden Shoes (part of the Old 
aŀƴΩǎ ǘǊŜŀǎǳǊŜύ as a reward. Sambo agrees and in return the Sybil gives him a pair of Magic 
.ƻƻǘǎ ǘƘŀǘ ǿƛƭƭ ƘŜƭǇ ƘƛƳ ŦƛƴŘ wǳǇŜǊǘ ŀƴŘ 9ŘǿŀǊŘΦ ¢ƘŜ ōƻƻǘǎ ƻōŜȅ {ŀƳōƻΩǎ ƻǊŘŜǊ ǘƻ ǘŀƪŜ ƘƛƳ 
to the chums. But how can they all get back to the Sybil with just one pair? Edwards puts on 
the boots and carries Rupert and Sambo back to the Sybil. But before she will release Rupert 
and Edward, Sambo must fulfil his part of the bargain and bring her the Golden Shoes from 
the Old Man; the Magic Boots will help him on his way. 
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Returning to the Garden of Delights, Sambo tells the Old Man what the Sybil has demanded. 
The Old Man is reluctant but is appreciative of the help that the Sybil has given him in the 
past and fetches the Golden Shoes from his treasure store. Sambo immediately returns to 
ǘƘŜ {ȅōƛƭΩǎ ŎŀǾŜ ŀƴŘ presents her with the shoes. The Sybils then bids the trio on their way. 
 

But their return camel ride across the desert is 
still perilous. They hear the sound of hooves 
pursuing them and an Arab appears charging 
down on them on a white steed. He wants their 
camels and says he intends to hold the three 
friends hostage. Rupert, Edward and Sambo are 
ǘŀƪŜƴ ǘƻ ǘƘŜ !ǊŀōǎΩ ŎŀƳǇ ŀƴŘ tied up in one of the 
tents, but Edward, with his trunk free, is able to 
retrieve a knife from his pocket and cuts the ropes 
that bind them. While the camp sleeps at night, 
the three pals slide from the tent, find their 
camels and quietly make their escape. Dawn finds 
them safely back at EdwardΩs home. 

 
After a good sleep and a revitalising meal, next day Rupert is ready to fly back home. He 
ǘƘŀƴƪǎ 9ŘǿŀǊŘΩǎ ǇŀǊŜƴǘǎ ŦƻǊ ŀ ƭƻǾŜƭȅ ǘƛƳŜ όΗύ ŀƴŘ ƭƻƻƪǎ ŦƻǊǿŀǊŘ ǘƻ ǎŜŜƛƴƎ 9ŘǿŀǊŘ ōŀŎƪ ŀǘ 
school. 
 
[Note: So, is Edward an African or Indian elephant? The location of his native home does not 
unambiguously decide the matter as the desert adventure seems to take place somewhere between 
the two continents. Tourtel, however, was clearly taken with the idea of magical boots - more such 
fantastical footwear appears nine years later in the classic story Rupert and the Wonderful Boots 
(T61) that no doubt inspired Bestall to feature a pair of boots with similar flying capabilities in only his 
second story, Rupertôs Autumn Adventure in 1935. 
 
Incidentally the airplane in which Rupert flies out is clearly a converted Handley Page A/400 - the 
same aircraft in which Mary Tourtel together with husband Herbert, had taken their first flight together 
in 1919. It is not the last time we shall see the aircraft. 
 

                     wǳǇŜǊǘΩǎ ǘǊŀƴǎǇƻǊǘ                                                             The real thing 
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Margot by the Sea (subsequently re-titled as The Adventures of Margot and 
Algy at the Seaside)  
First published in the Daily Express 1 July ς 5 September 1922 
 
In this second story featuring Margot and Algy, the pair meet up at the seaside where they 
Ǝƻ ǇŀŘŘƭƛƴƎΦ ! [ƻōǎǘŜǊ ǎŀǾŜǎ aŀǊƎƻǘΩǎ ǎǘƻŎƪƛƴƎǎ ŦǊƻƳ ōŜƛƴƎ ǿŀǎƘŜŘ ƻǳǘ ǘƻ ǎŜŀ ŀƴŘ ǘŜƭƭǎ 
ǘƘŜƳ ǘƘŀǘ ŀƭƭ ǘƘŜ ǎŜŀ ŎǊŜŀǘǳǊŜǎ ŀǊŜ ƎƻƛƴƎ ǘƻ aƛǎǎ /ƻŘŦƛǎƘΩǎ ǿŜŘŘƛƴƎ ōǊŜŀƪŦŀǎǘΦ On their way 
back Margot and Algy see a pair of Frogs carrying a large sack between them. They wonder 
what is inside. A little further along they come across the wedding breakfast and are invited 
to join the party. The cake is revealed but turns out to be just mud and sand. Margot 
guesses that the Frogs have stolen the real cake, and she and Algy set off to the FrogsΩ 
house to retrieve it. On their way the meet two Penguins and a Grass Snake who point them 
in the right direction. They surprise the Frogs who run off when they see the Grass Snake.  
 
Margot and Algy carry the cake back to the 
wedding feast, but they discover that no one is 
there except for a large Walrus who says he 
would like some of the cake. They hide the cake 
but meanwhile the tide has come in cutting the 
pair off from the rest of the beach. The Walrus 
says he will carry them to safety, but instead 
leaves them stranded on a rock a long way from 
the shore telling them that he has to go home for 
his tea. He intends to eat them the next day.  
 
They see, and wave to, a ship which turns to pick them up ς but it is a Pirate Ship, and the 
friends are set to work by Captain Wolf to help the cook prepare the dinner. Afterwards 
ǘƘŜȅ ŀǊŜ ƻǊŘŜǊŜŘ ǘƻ ŎƭŜŀƴ ǘƘŜ /ŀǇǘŀƛƴΩǎ Ŏŀōƛƴ ǿƘŜǊŜ ǘƘŜȅ ŘƛǎŎƻǾŜǊ ŀ tŀǊǊƻǘ ƛƴ ŀ ŎŀƎŜ ǿƘƻ 
asks to be let out. They free the bird who immediately flies out the window. The Captain is 
furious as the Parrot was the only one who knew where the buried treasure is hidden. As a 
punishment the Captain tells the pair that they will be marooned on the first land they see 
where no man has ever set foot ashore. But the island proves to be inhabited by the bird 
kingdom and is full of trees bearing the must wondrous fruits.  
 
They are discovered by the bird YƛƴƎΩǎ ƎŀǊŘŜƴŜǊ ς a weird creature called Kinkajou - who 
takes them to the Toucan King who, in turn, orders them to be imprisoned for eating his 
fruits. They are marched to jail but on the way there they come across the Parrot riding 
(somewhat incongruously) in a motor car on its way to be welcomed home by the King. The 
Parrot explains to the King that it was Margot and Algy who set him free from the Pirate 
Ship, and so the pair are pardoned. The King wants them to stay but the pair say that they 
would like to return home. The King arranges for a flying horse to carry them back to the 
seaside where they meet the Lobster again who tells them that the wedding cake has been 
found and that a piece has been kept for the friends. 
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Rupert and the Magic Toy Man (T9)  
First published in the Daily Express 9 September ς 25 November 1922 and subsequently 
reprinted 11 March ς 27 May 1931 
 
In the opening frames of this classic and often 
reproduced Tourtel story (featuring some of 
ƘǳǎōŀƴŘ IŜǊōŜǊǘΩǎ better rhyming couplets) we 
see Rupert sitting rather forlornly on his own 
on a log outside his cottage. He has no one to 
play with until a friendly Lizard with a bicycle 
rolls up and suggests that he comes with him 
to the sports. They set off and soon meet a 
strange Little Man with his dog who shows 
them the way.  
 
They arrive late at the sports but are just in time to see the Frog beat the Hare by a whisker 
in the hurdle race. Rupert buys a pie, but it is snatched by the [ƛǘǘƭŜ aŀƴΩǎ dog, who runs off. 
Rupert gives chase all the way to the Little MŀƴΩǎ ƘƻǳǎŜΦ  
 
The man is the Magic Toy Man who invites Rupert inside to see his collection of toy animals 
and characters that include the toy cat Susan. But all is not as it seems. Susan rushes 
upstairs to tell the doll Belinda that she fears that the Toy Man will turn Rupert into a toy as 
he has done with all the other creatures. 

 
Rupert is invited to tea and, when it becomes late, 
is told to stay the night. Susan warns him of his 
peril, and they plan to escape with Belinda under 
darkness. Clambering down a rope from the 
bedroom window they make their escape by 
moonlight ōǳǘ ŀǊŜ ǇǳǊǎǳŜŘ ōȅ ǘƘŜ ¢ƻȅ aŀƴΩǎ ŘƻƎΦ 
The Toy Man is woken by the sound of the barking 
dog and, hastily dressing, gives chase himself. The 
friends stay ahead of the pursuing Toy Man and 
ŦƛƴŘ ǊŜŦǳƎŜ ƛƴ ŀ ƴŜŀǊōȅ ŦŀǊƳŜǊΩǎ ōŀǊƴΦ bŜȄǘ 
morning they continue to avoid the Toy Man by 
hiding in a hay cart and, when the carter stops at a 
nearby inn, the trio slip away across the fields. 

 
Later on they see the towers of the castle that Belinda recognises as the place where she 
used to live before she was turned into a doll. But as they make their way there the chums 
find that the shepherd and his sheep, together with the milkmaid and her cows, have all 
been turned into woodΦ ²ƻǊǎŜ ǎǘƛƭƭΣ ǘƘŜ ¢ƻȅ aŀƴΩǎ ǎǇŜƭƭ Ƙŀǎ ōŜŜƴ Ŏŀǎǘ ƻǾŜǊ ǘƘŜ ŜƴǘƛǊŜ ŎŀǎǘƭŜ 
in which everyone - the guards, the courtiers, the cook, the stable boys and the King and 
Queen ς have been similarly transformed. But then they find the Coachman John and a 
friendly Frog who have somehow escaped the spell.  
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The Frog tells Rupert that in order to save everybody from the spell he must go alone to the 
House of Rocks on Heather Moor where Moorland Will is sure to be able to help. With 
guidance on route, first from a Hedgehog then a Toad, Rupert finds his way there and gives 
three knocks as instructed. After hearing his tale, Will tells Rupert to go back the way he 
came and leave the rest to him. 
 
On arrival back at the Castle, Rupert 
ŦƛƴŘǎ ǘƘŀǘ ǘƘŜ ǎŜƴǘǊȅ ŀƴŘ ŎƻƻƪΩǎ ōƻȅ 
have woken from the spell and Will is 
already there in the courtyard. Will 
blows loudly on his horn and everybody 
returns to life. He explains to the King 
and Queen that the mischief was all the 
work of the Magic Toy Man ς an old 
enemy of his ς but he will soon. make 
him repent. 
 
²ƛƭƭ ƛǎ ƎƛǾŜƴ ƻƴŜ ƻŦ ǘƘŜ YƛƴƎΩǎ ōŜǎǘ ƘƻǊǎŜǎ ŀƴŘΣ ǘƻƎŜǘƘŜǊ ǿƛǘƘ wǳǇŜǊǘΣ ǊƛŘŜǎ ƻŦŦ ǘƻ ǘƘŜ ¢ƻȅ 
MŀƴΩǎ ƘƻǳǎŜΦ !ƴƻǘƘŜǊ ōƭŀǎǘ ŦǊƻƳ Ƙƛǎ ƘƻǊƴ ǊŜǘǳǊƴǎ ŀƭƭ ǘƘŜ ǘƻȅǎ ōŀŎƪ ǘƻ ƭƛŦŜ ŀƴŘ ǘǳǊƴǎ ǘƘŜ 
Magic Toy Man into a Jack-in-the-Box. The Dog is spared. Will gallops off with the Dog and 
Rupert left to find his way home. He meets up again with the Lizard (now without his 
bicyŎƭŜύ ŀƴŘ ǘƻƎŜǘƘŜǊ ǘƘŜȅ ǿŀƭƪ ōŀŎƪ ǘƻ ǘƘŜ [ƛǘǘƭŜ .ŜŀǊΩǎ ŎƻǘǘŀƎŜ ς Rupert wondering what 
Daddy will make of the whole adventure. 
 

[Note: For some strange reason the frames of the 
opening two episodes of this story ï where Rupert, 
sitting alone outside his house, meets the Lizard cyclist 
ï were never reproduced when the story was reprinted 

in the Rupert Little Bear Library series (no.33) and in 

subsequent formats, so that the verse accompanying 
the following two frames had to be appropriately 
revised. Nor were the concluding two frames included 
showing Rupert meeting up again with the Lizard and 
saying farewell to him on arrival back home. (Some 
later stories were similarly edited when reproduced in 
subsequent formats). 
 
However, the second of the two opening frames was 
later redrawn (shown here), seemingly by another 
illustrator, and used for the coloured front covers of the 
1932 Monster Rupert edition and the 1948 Monster 
Rupert volume even though in the second of these 
publications the tale of the Magic Toy Man itself was not 
actually included in the collection.] 
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Rupert and the Old Miser (T10) 
First published in the Daily Express 15 January ς 20 March 1923 
 
Mrs Bear sends Rupert to the CƻōōƭŜǊΩǎ όaǊ DǊǳƴǘύ ǘƻ ƎŜǘ Ƙƛǎ ŦŀǘƘŜǊΩǎ ōƻƻǘǎ ƳŜƴŘŜŘΦ IŜ ƛǎ 
told that the repair will take some time, so Rupert goes off to play catch with his new ball to 
while away the time. Finding a high wall, he bounces the ball off it but inadvertently one 
throw is too high and the balls goes over the top. The wall is too high to climb but Rupert 
gets some timely help from a fortuitously passing hippopotamus on whose back he clambers 
up in order to scramble over the wall into a large garden beyond. 
 
Rupert finds the ball and, nearby, sees a Hen tied by a length of string pegged into the 
ground. The bird tells Rupert that she is being kept a prisoner in the garden in order to lay 
eggs for the Old Miser Raven. She warns Rupert that he too will never be able to get out 
since the Miser believes that anyone found in the garden is trying to steal his gold and 
allows nobody to leave. wǳǇŜǊǘ ƛǎ ŘƛǎŎƻǾŜǊŜŘ ōȅ ǘƘŜ hƭŘ aƛǎŜǊΩǎ ǊŀǾŜƴ Cook ǿƘƻ ŘƻŜǎƴΩǘ 
believe his explanation for being in the garden. She calls for the dwarf gardener and 
together they take him away to do some work in the kitchen where is told to clean all the 
ŘƛǊǘȅ ǇƻǘǎΣ Ǉŀƴǎ ŀƴŘ ŎǊƻŎƪŜǊȅΦ ²ƘŜƴ ƘŜΩǎ ŦƛƴƛǎƘŜŘ ŘƻƛƴƎ ǘƘŀǘ όōǳǘ ƴƻǘ ōŜŦƻǊŜ ōǊŜŀƪƛƴƎ ŀ ŎǳǇύ 
ǘƘŜ ŘǿŀǊŦ ƎŜǘǎ ƘƛƳ ǘƻ ǎŀǿ ƭƻƎǎ ŦƻǊ ǘƘŜ hƭŘ aƛǎŜǊΩǎ ŦƛǊŜ ōǳǘ ǿŀǊƴǎ wǳǇŜǊǘ ƴƻǘ ǘƻ ōŜ caught in 
ǘƘŜ aƛǎŜǊΩǎ ǊƻƻƳ ς it would be his death for certain. 
 

But, of course, before Rupert can finish laying the 
logs on the fire, the Miser Raven is heard coming 
up the stair. Rupert hides behind a chair while the 
Miser Raven starts counting his gold, and when 
he eventually falls asleep, Rupert makes his exit ς 
but not before leaving muddy footprints behind.  
 
On awakening, the Old Miser discovers the 
footprints and goes searching for the culprit. The 
Cook hides Rupert in the copper in which she 
does the laundry, but the Miser discovers him. He 
does noǘ ōŜƭƛŜǾŜ wǳǇŜǊǘΩǎ ŜȄŎǳǎŜ ŦƻǊ ōŜƛƴƎ ƛƴ Ƙƛǎ 
room and drags him off to a dark and cold cellar. 

 
aŜŀƴǿƘƛƭŜΣ ōŀŎƪ ŀǘ ƘƻƳŜ wǳǇŜǊǘΩǎ ŦǊƛŜƴŘǎ WŀŎƪƻ ŀƴŘ Dƻƭƭƛ Ŏŀƭƭ ƻƴ aǊǎ .ŜŀǊ ǘƻ ƛƴǾƛǘŜ the 
Little Bear ōŀŎƪ ŦƻǊ ǘŜŀΦ hƴ ōŜƛƴƎ ǘƻƭŘ ƻŦ wǳǇŜǊǘΩǎ ŜǊǊŀƴŘ ǘƘŜȅ ǎŜǘ ƻŦŦ ǘƻ ǘƘŜ CobblerΩǎ 
workshop to search for him. Mr Grunt tells them that he last saw Rupert heading towards 
aǊ wŀǾŜƴΩǎ ƘƻǳǎŜ, and, as the Cobbler has business there, they all set off together. When 
ŘŜƭƛǾŜǊƛƴƎ ǘƘŜ aƛǎŜǊΩǎ ōƻƻǘǎ ŀǘ ǘƘŜ ŦǊƻƴǘ ŘƻƻǊΣ the Cobbler enquires about Rupert. The dwarf 
denies any knowledge of him, but Jacko and Golli believe that Rupert is there somewhere.  
 
Jacko gets Mr Grunt to help him over the wall and goes in search of the Little Bear. But no 
sooner does he learn from the Hen that Rupert has been imprisoned than he himself is 
ŎŀǳƎƘǘ ōȅ ǘƘŜ aƛǎŜǊ ǿƘƻ ǘƘǊƻǿǎ ƘƛƳ ƛƴǘƻ wǳǇŜǊǘΩǎ ŘǳƴƎŜƻƴ ǿƛǘƘ ǘƘŜ ǘƘǊŜŀǘ ƻŦ ŘŜŀǘƘ ǘƻ ōƻǘƘ 
of them the next day. However, Jacko assures Rupert that Golli is still free to go for help. 
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Indeed, Golli and Mr Grunt have waited patiently on the other side of the wall for Jacko to 
return. They agree that something is wrong, so Golli dashes off to seek the advice of the 
Wise Old Goat. On hearing his tale, the Old Goat decides that the best people to help are 
ǘƘŜ tƛƴŜ ¢ǊŜŜ 9ƭǾŜǎΤ ǘƘŜȅ ǿƻǳƭŘ ƭŜƴŘ ƘƛƳ ǘƘŜƛǊ aŀƎƛŎ YŜȅ ǿƘƛŎƘ ǿƻǳƭŘ ƻǇŜƴ ǘƘŜ wŀǾŜƴΩǎ 
door. But before they set out, the Wise Old Goat tells Golli to fill an empty money bag with 
stones so that if he is chased by the Old Miser he should drop it and cause a diversion since 
the Miser will surely stop to pick it up thinking it contains gold. 
 
The Pine Elves agree to lend their key to the Wise Old Goat who in turn gives it to Golli 
urging him not to lose it. aǊ DǊǳƴǘ ƛǎ ǿŀƛǘƛƴƎ ŀǘ ǘƘŜ wŀǾŜƴΩǎ ŘƻƻǊ ǿƘŜƴ Dƻƭƭƛ ǊŜǘǳǊƴǎΦ Dƻƭƭƛ 
tells him to fill the money bag with stones and then uses the Magic Key to unlock the door. 
He sees the Hen and sets her free. In return the Hen warns him to be careful and tells him 
where Rupert and Jacko are. But Golli is seen by the gardener dwarf who chases and catches 
him. He is taken to the Old Miser who imprisons him with the other two.  
 
Rupert and Jacko are in despair, but Golli is sure that the Magic Key will get them out of the 
cellar. It does, but in their rush to get to the garden door they are spotted by the Cook who 
ǎƻǳƴŘǎ ǘƘŜ ŀƭŀǊƳΣ ŀƴŘ ǘƘŜ hƭŘ aƛǎŜǊ ƎƛǾŜǎ ŎƘŀǎŜΦ ¢ƘŜ ²ƛǎŜ hƭŘ DƻŀǘΩǎ Ǉƭŀƴ ǘƻ ŎǊŜŀǘŜ ŀ 
diversion is thwarted when Golli realises that he has left the money bag with Mr Grunt, but 
the Hen come to the rescue by getting under the feet of the pursuing Miser. He trips giving 
the three chums the opportunity to escape through the door. 
 
Mr Grunt gives the money bag to Golli and urges Rupert and his friends to flee. He trips up 
the Old Miser when he emerges from the gate. This again gives the three chums enough of a 
head start.  Jacko throws the money bag into the river as they are chased over a bridge.  
 
¢ƘŜ hƭŘ aƛǎŜǊ ŎŀƴΩǘ ōŜŀǊ ǘƘŜ ǘƘƻǳƎƘǘ ƻŦ ƳƛǎǎƛƴƎ 
the chance to get his hand on some more gold, 
and jumps into the river to retrieve the bag. 
Rupert with the Cobbler and his friends peer over 
the bridge to see if the Old Miser surfaces but 
the current of the river is too strong and he has 
been washed away to a certain death ς a fit ting 
punishment for all those who are greedy.  
 
 
Mr Grunt very kindly takes Rupert and his two chums (and the Hen) back to Mrs Bear where 
they all enjoy a splendid tea. But the story continues ΧΦ 
 
[Note: This is one of Tourtelôs stories in which the Little Bear makes no appearance in several 
consecutive episodes. From the point when the Raven locks him in the cellar in episode 24 Rupert is 
out of the action altogether until his rescue by Golli in episode 44 and is shown in only one frame 
during this period. 
 
Incidentally, the unnamed hippo that Rupert meets early in this story also makes an anonymous 
appearance in Rupert in Dreamland (T14) but is christened Harry Hippo in subsequent Bestall stories. 
He should not be confused with the loutish Hubert Hippo whom we shall meet in later Tourtel stories. 
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The image of Mr Grunt the Cobbler seated at his last would have no doubt reminded Daily Express 
readers of the series of Animals at Work illustrations that Mary produced in 1919 and for which 
Herbert had written the accompanying humorous verses. In that series, however, the Cobbler was Mr 
Hippo. 

 

 

 

 

 

 

 

 

 

 

Mr Grunt returns in the following story, but the cobblers that feature in later Tourtel adventures, 

notably in Rupert and the White Dove (T26), Rupert and the Wilful Princess (T50) and Rupert and the 

Wonderful Boots (T61), appear in a somewhat less porcine form!] 

 

 
Search for the Magic Key (T11)  

First published in the Daily Express 28 March ς 18 April 1923 and subsequently republished 
under the title Rupert and the Magic Key 
 
Χ. Meanwhile the Pine Tree Elves are waiting impatiently for the Old Wise Goat to return 
their Magic Key. They fly off to his house to ask for it back. A most apologetic Goat admits 
that he had totally forgotten about the Key and that Golli has not yet returned it to him. He 
tells his servant Squirrel to find Golli and ask him to give him back the key. 

 
The Squirrel finds Golli, who is talking a walk with 
Rupert, but after searching his pockets, Golli is forced 
to admit that he seems to have lost the Key. Rupert 
offers to help him search for it while the Squirrel 
returns to the Wise Old Goat to report the bad news. 
 
Rupert and Golli first call on the Cobbler Mr Grunt to 
seek his help. He is too busy to leave his shop but 
ǎǳƎƎŜǎǘǎ ǘƘŀǘ ǘƘŜ ǇŀƛǊ ǎƘƻǳƭŘ ŦƛǊǎǘ ǎŜŀǊŎƘ ǘƘŜ wŀǾŜƴΩǎ 
grounds ς if they can avoid the dwarf gardener. 
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¢ƘŜȅ Ŏŀǳǘƛƻǳǎƭȅ ƻǇŜƴ ǘƘŜ ƎŀǘŜ ǘƻ ǘƘŜ hƭŘ aƛǎŜǊΩǎ ƎŀǊŘŜƴ ŀƴŘ ǇŜŜǊ ƛƴΣ ōǳǘ ǘƘŜȅ Řƻ ƴƻǘ ǎŜŜ ǘƘŜ 
lurking dwarf at first. When he angrily demands that they tell him them where his Master is 
(clearly unaware that the Old Miser drowned in his attempt to retrieve the money bag that 
Jacko had thrown into the river) Rupert and Golli beat a hasty retreat. They run away as fast 
as they can and are relieved that the dwarf does not attempt to chase them. Catching their 
ōǊŜŀǘƘΣ ǘƘŜȅ ŦŜŀǊ ǘƻ Ǝƻ ōŀŎƪ ǘƻ ǘƘŜ wŀǾŜƴΩǎ ƎŀǊŘŜƴ ŀnd instead decide to retrace the path 
that they took when the Old Miser chased them.  
 
As they retrace their footsteps they meet a succession of 
creatures ς a dog musician begging by the roadside, Mrs 
Mouse and her seven children, a pair of kittens clutching 
their schoolbooks, and a waddling of eight ducks beneath 
the fateful bridge from which the Old Miser launched 
himself ς but none can recall having seen the key. But then, 
as the pair are rooting among the roadside leaves and 
stones, Mr Fox approaches and tells them that a farmer that 
he knows has found the key. All Rupert and Golli have to do 
is call on him and tell him that the Fox has sent them. This 
they do, but their reception is unexpected. The farmer 
(looking more like a 18th century squire) is furious that they 
should have been sent by the Fox that steals his ducks and 
hens, and he chases them away.  
 
Annoyed at being tricked by the Fox, and feeling somewhat 
desperate at their failure, Rupert and Golli return to Mr 
Grunt. He is sympathetic and invites them into the shop to 
take a rest. At that moment Mr Rat calls with six pairs of 
ōƻƻǘǎ ǘƻ ōŜ ƳŜƴŘŜŘΦ wǳǇŜǊǘ ŎŀƴΩǘ ƘŜƭǇ ƴƻǘƛŎƛƴƎ aǊ wŀǘΩǎ Ŧine 
watch chain from which is hanging ς the Magic Key! How did 
he come by it?  
 

 
The Rat explains that he found it lying just 
ƻǳǘǎƛŘŜ ǘƘŜ wŀǾŜƴΩǎ ƎŀǘŜΦ Mr Grunt says he is 
prepared to accept the key as payment for 
ƳŜƴŘƛƴƎ ǘƘŜ wŀǘΩǎ ōƻƻǘǎΣ ŀƴŘ aǊ wŀǘ ƛǎ ƘŀǇǇȅ 
with this proposal since, though pretty, the key is 
of no use to him.  
 
 
And so, most fortuitously, the Key can be 
returned to the Wise Old Goat who, with Rupert 
and Golli in tow, pays a visit to the Pine Elves tree 
house. He lifts Golli up so that he can hand back 
the Magic Key personally.  
 
 

 

 



38 
 

Rupert and Reynard Fox (T12) 

First published in the Daily Express 20 April ς 28 June 1923 
 
At the start of this rather long, episodic and, ultimately, somewhat gruesome tale, Rupert is 
recovering from a bad dose ƻŦ ΨŦƭǳ and Mr .ŜŀǊ ǘƘƛƴƪǎ ǘƘŀǘ ŀ ŦŜǿ Řŀȅǎ ƻƴ ¦ƴŎƭŜ .ŜƴΩǎ ŦŀǊƳ 
ǿƛƭƭ Řƻ ƘƛƳ ǘƘŜ ǿƻǊƭŘ ƻŦ ƎƻƻŘΦ {ƻΣ ƘŀǾƛƴƎ ŀƎǊŜŜŘ ǘƻ Ƙƛǎ ǎƛǎǘŜǊΩǎ ǊŜǉǳŜǎǘ ǘƻ ǾƛǎƛǘΣ ¦ƴŎƭŜ .Ŝƴ 
ǎŜƴŘǎ ŀ ǘŜƭŜƎǊŀƳ ǘƻ ǎŀȅ ǘƘŀǘ ƘŜ ǿƛƭƭ ƳŜŜǘ ǘƘŜ .ŜŀǊǎΩ ǘǊŀƛƴ ǘƘŜ ƴŜȄǘ Řŀȅ to pick them up in his 
pony and trap. He turns up late, but Aunt Emma is ready to greet them on their arrival at 
the farm dressed in her best clothes and introduces little Cousin Joan. A welcoming tea 
awaits them. 
 
The next day, with Rupert safely delivered, Mrs Bear decides to go home leaving her son in 
the care of Aunt Emma who gives him the chore of collecting the hensΩ eggs with Joan. But 
as the pair return with a fine clutch of eggs in the basket, Joan is frightened by some over-
aggressive geese and runs off. In chasing after her, Rupert trips and falls, smashing all the 
eggs. 
 
Rex and Reggie Rabbit are on hand to witness the accident. They tell Rupert that they are 
staying locally while on holiday and try to persuade him to go fishing with them. Rupert is 
tempted but fears that when Aunt Emma learns what has happened to her eggs, she will not 
give her permission. .ǳǘ Ƙƛǎ !ǳƴǘ ƛǎ ƳƻǊŜ ŎƻƴŎŜǊƴŜŘ ǿƛǘƘ ǘƘŜ ǎǘŀǘŜ ƻŦ wǳǇŜǊǘΩǎ ŎƭƻǘƘŜǎ than 
she is with the loss of the eggs, and once the Little Bear is tidied up she lets him go off with 
the Rabbit Twins with the proviso that he gets into no more trouble 
 
Once ensconced by the river, Rupert hopes to land a salmon or trout rather than the 
minnows that Rex expects to catch. At first their luck is out but then Rex and Reggie look on 
with envy as Rupert hauls in a fish ς but it is only a minnow, which does not greatly impress 
Reynard Fox who, for some time, has been watching them with interest. He tells Rupert that 
he knows a spot further upstream where trout can be found.  Rupert hopes to catch enough 
fish to take back to Aunt Emma for supper but fails to noticŜ ǘƘŜ ΨtǊƛǾŀǘŜ CƛǎƘƛƴƎΩ ǎƛƎƴ ōȅ ǘƘŜ 
riverbank. The sly Fox has tricked them and, moreover, now betrays them to the Keeper. As 
Reynard watches on, the irate keeper accuses the chums of poaching his trout and dismisses 
wǳǇŜǊǘΩǎ ŜȄŎǳǎŜ ǘƘŀǘ ǘƘŜ CƻȄ ƘŀŘ ǎŀƛŘ ǘƘŀǘ ǘƘŜȅ ŎƻǳƭŘ ŦƛǎƘ ǘƘŜǊŜΦ IŜ ōŜŀǘǎ wǳǇŜǊǘ ǿƛǘƘ Ƙƛǎ 
stick as Rex and Reggie run off and warns him never to come back again. 
 
¢ƘŜ ƴŜȄǘ Řŀȅ wǳǇŜǊǘ ƛǎ ƛƴǾŜǎǘƛƎŀǘƛƴƎ ¦ƴŎƭŜ .ŜƴΩǎ 
beehives. Reynard again approaches and, after 
assuring him that bees do not sting at this time of 
the year, encourages the Little Bear to extract some 
of the honey with a stick. Of course, the bees are 
none too pleased and swarm around Rupert stinging 
him badly. 2-0 to Reynard. Aunt Emma does her best 
ǘƻ ǊŜƳŜŘȅ wǳǇŜǊǘΩǎ Ǉŀƛƴ ōȅ ŀǇǇƭȅƛƴƎ ǘƘŜ ōƭǳŜ ōŀƎ 
and swathing his head in bandages. Cousin Joan 
looks on with some concern. 
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While Rupert is feeding the chickens the next day, he sees Reynard limping down the lane. 
The Fox explains that he caught his foot in a trap while looking for some food. While the still 
unsuspecting Rupert runs off to get some bandages from Aunt Emma, Reynard (now 
amazingly limpless) grabs two of the chickens and makes off with them. When Aunt Emma 
hears that Rupert has left the fowls unguarded with the cunning Fox, she fears the worst. 
Uncle Ben rushes out of the house but is too late to save the chickens. Rupert is in disgrace 
and is severely admonished for being taken in by the Fox yet again. 
 
Feeling very sorry for himself, Rupert glumly wanders off alone down the lane. He soon 
meets (seemingly for the first time) and befriends Algy Pug who is also staying in the vicinity. 
Rupert tells him how he has been tricked twice by the cunning Reynard.  

 
It seems that Algy too has suffered at the hands of the 
Fox ς his dinner joint having only recently been stolen. 
They decide to track him down, and by following the 
trail of chicken feathers ς ǘƘŜ ŜǾƛŘŜƴŎŜ ƻŦ wŜȅƴŀǊŘΩǎ 
most recent theft - the pair are led to the front door of 
ǘƘŜ CƻȄΩǎ ƭŀƛǊ ƘŀƭŦ ƘƛŘŘŜƴ ƛƴ ǘƘŜ ǘǊǳƴƪ ƻŦ ŀn old tree. They 
do not bother to knock and wait to be invited in but 
force open to door to reveal Reynard just finishing his 
lunch leaving only the chicken bones on his plate. 
 

Rupert wants the Fox to return with him to the farm so that Uncle Ben can recover the cost 
of the chickens that he had stolen, but Reynard says he is going out to catch rats ς a plague 
of which seems to have broken out recently ς and invites Rupert to come with him. Algy is 
rather keen on the idea of catching the vermin, but the Little Bear seems far less 
enthusiastic (ǇŜǊƘŀǇǎ ǎǳǎǇŜŎǘƛƴƎ ǘƘŜ CƻȄΩǎ ƳƻǘƛǾŜǎ at last) yet nevertheless accompanies 
the Fox and Algy to an old tower where, Reynard says, most of the rats are living.  
 
The Fox leads Algy down a flight of stones steps into a cellar below and Rupert follows very 
reluctantly. Suggesting that the chums look for the rats there he goes back up the stair 
seemingly to look for others outside. Before they can do anything to stop him, Reynard bolts 
the door trapping them inside. He saunters off, hands in pockets, satisfied that once again 
he has had his fun. However, the sound of Rupert and Algy hammering on the door attracts 
the intention of the Rabbit Twins passing nearby. They unbolt the door to free the pair who 
vow never to trust the Fox again. 
 
A few days later, as a treat for keeping out of further mischief, Aunt Emma rewards Rupert 
by preparing a picnic for him to share with Joan and his friends Algy and the Rabbit Twins. 
With great delight the gang set off looking for suitable site with little Joan being pushed 
along in her pushchair with the hamper.  They find a shady grassy spot in the woods, and 
while the Twins and Algy go off in search of some water and firewood, Rupert is left to 
unpack the hamper (and keep an eye on Joan). .ǳǘ όȅƻǳΩǾŜ ƎǳŜssed it) who should turn up 
again but a breathless Reynard. He seeks help from Rupert to rescue the Twins who, he 
says, have fallen into the pond, and together they rush off leaving the helpless Joan behind. 
But then a lagging Reynard doubles back to where a free lunch beckons. 
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When Algy and the Twins return from their respective missions it is to find a picnic site with 
no Rupert, no Joan and an empty hamper. Rupert then returns, pleased to see that the 
Twins are safe but then realises that he has been tricked yet again by the sly Fox, who has 
not only taken their picnic but appears to have kidnapped Joan as well (4-0 to the Fox). They 
all start searching for her. 
 
Reynard thinks it would be fun to hide Joan where Rupert could not find her and so he 
pushes her into a reed-covered ditch. More frightened than hurt, Joan emerges from the 
ditch and is rescued by a friendly Cat who offers to give her shelter. Joan is not able to tell 
her where she lives so Mrs Cat posts a notice by the door of her house to say that a baby 
bear has been found.  Rex and Reggie in the course of their search are the first see the 
notice, and Mrs Cat is very pleased to hand her over. The Twins lose no time in reuniting her 
with Rupert who, much relieved, is able to return her to an anxiously waiting mother. But 
the trauma of this latest escapade is the last straw, and Aunt Emma immediately writes a 
letter to Mrs Bear to say that she is sending her son back home on the train the next day. 
 
Rupert is up early next morning to say goodbye to his friends. As he is telling Algy that he is 
ƎƻƛƴƎ ƘƻƳŜ ƛƴ ŘƛǎƎǊŀŎŜ ōŜŎŀǳǎŜ ƻŦ wŜȅƴŀǊŘΩǎ ǘǊƛŎƪǎΣ ǘƘŜ CƻȄ ƳŀƪŜǎ ƻƴŜ ƭŀǎǘ ŀǇǇŜŀǊŀƴŎŜΦ 
Algy threatens to get even with him and, surprisingly, Reynard runs away in fear. But it is not 
!ƭƎȅΩǎ ǘƘǊŜŀǘ ǘƘŀǘ Ƙŀǎ ŀƭŀǊƳŜŘ ƘƛƳ, ŦƻǊ ǘƘŜ ǎƻǳƴŘ ƻŦ ŀ ƘǳƴǘǎƳŀƴΩǎ Ƙorn is heard in the 
distance and suddenly a pack of hounds rushes past the pair followed by the huntsman on 
horseback giving chase to the fleeing Fox. Has Reynard one more trick up his sleeve? The 
ŀƴǎǿŜǊ ƛǎ ŀƴ ŜƳǇƘŀǘƛŎ ΨƴƻΩΦ With Rupert back at the farm, it is not long before the huntsman 
with his pack returnsΣ ǘƘƛǎ ǘƛƳŜ ŀǘ ŀ ƳǳŎƘ ƳƻǊŜ ƭŜƛǎǳǊŜƭȅ ǇŀŎŜ ǿƛǘƘ ǘƘŜ CƻȄΩǎ ƘŜŀŘ dangling 
from his saddle. On his train ride back to Nutwood later that day Rupert has much to think 
about, and much to tell his Mummy and Daddy when he gets home. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

[Note: Although Mary Tourtel clearly suggests that it is Reynardôs head hanging from the huntsmanôs 
saddle, how can we be so sure? She may have been mistaken ï perhaps it is another fox. Otherwise, 
how else can Reynard miraculously return to play his tricks in Rupert and the Birthday Cake (T31), 
Rupert and Algernon (T41) and Rupert at School (T73a)? In his investigative article on the evolution 
of the role of foxes in Rupert stories (in Nutwood Newsletter No. 72), John Lester suggests that 
Tourtel perhaps regretted getting rid of the anthropomorphic Reynard in such a draconian way and, 
by way of atonement, resurrected the character. In any case, the story provides the circumstances in 
which Rupert and Algy meet up for the first of, what was to prove to be, many adventures together. 
 
Incidentally, the station name shown in the penultimate frame when Rupert arrives home represents 
the first occasion in Tourtelôs stories when óNutwoodô is actually identified as the village where Rupert 
lives ï but this was well before Dr Beeching had the station closed in 1963.] 
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Rupert and the Brigands (T13) 
First published in the Daily Express 16 July ς 30 August 1923 
 
Rupert is taking a walk on a hot summerΩǎ day and comes across a nice shady tree-lined path 
leading to an enchanting, gated garden. But the gate is not locked, so Rupert ventures into 
the garden. He is watching the goldfish in a pond when he hears someone call his name. 
Surprised, he turns to see a Little Man in Green ς just eight inches high ς emerge from a 
cabbage patch. He beacons Rupert to follow him. A miniature carriage appears drawn by 
two white ponies and driven by a Mouse coachman. The coach is carrying the Rabbit 
Princess Annabel to tea and Rupert is invited. The table is laid with all sorts of treats and the 
pair are waited on by three squirrel footmen. But no sooner have they sat down when the 
Green Man brings news that a band of brigands has been seen in the mountain pass and 
who are plotting to attack the castle and capture the Princess. 

 
Rupert is sent to fetch General Wood and his 
soldiers from the nearby garrison, but when the 
troop arrive back at the garden, they find that 
everyone except the Little Green Man has 
disappeared. He explains that the brigands have 
already taken the Princess and that he only 
escaped by hiding in the cabbage patch. General 
Wood decides to give chase and is confident 
that he will be able to rescue the Princess. But 
hours later one of the soldiers returns to 
announce that the General too has been 
captured. 
 

Meanwhile, at the brigandsΩ camp the Brigand Chief tells the Princess that he is going to 
ransom her for £1,000 pounds in gold. One of the brigands delivers the ransom note to the 
Little Green Man. With only two days to come up with the gold, Rupert and the Green Man 
go off in search of assistance. They meet an old Dame who suggests that the Fairy Miller 
who lives nearby will be able to help. She adds that if they call on the Lazy Pig along the way 
he will give them directions. However, Timothy Pig is in bed when they call and demands 
ǘƘŀǘ ǘƘŜ ǇŀƛǊ ƳŀƪŜ ƘƛƳ ŘƛƴƴŜǊ ōŜŦƻǊŜ ƘŜ ǿƛƭƭ ǎƘƻǿ ǘƘŜƳ ǘƘŜ ǿŀȅ ǘƻ ǘƘŜ CŀƛǊȅ aƛƭƭŜǊΩǎ ƘƻǳǎŜΦ 
But having over-indulged with a large portion of Irish Stew all he wants is go back to sleep 
and he refuses to keep his promise to help ς but he does suggest that they search out the 
old Barn Owl that lives in the ruined tower beyond the hill.  
 
The Barn Owl, when Rupert and the Little Man find her, is a little more accommodating and 
ǘŜƭƭǎ ǘƘŜ ǇŀƛǊ ǘƘŀǘ ǘƘŜ aƛƭƭŜǊΩǎ ƘƻǳǎŜ ƛǎ ǘƘǊŜŜ ƳƛƭŜǎ ƻǾŜǊ ǘƘŜ ƘŜŀǘƘ ŀƴŘ ǘƘǊƻǳƎƘ ǘƘŜ ǿƻƻŘΦ 
Rupert and the Little Man are, by this time getting a little irritated from being passed from 
pillar to post but are driven on by the need to rescue the Princess. However, their 
frustration does not end there, and it is not until they come across an Imp sitting on the 
bough of a tree that they realise that they have taken a wrong turning.  
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They retrace their steps and find the missing path but before they can get to what they 
think is ǘƘŜ aƛƭƭŜǊΩǎ ƘƻǳǎŜ ǘƘŜȅ ŀǊŜ ŦǳǊǘƘŜǊ ǎƛŘŜ-tracked by having to rescue a Hare trapped 
in a snare. The Hare is very grateful but tells them they are still going in the wrong direction, 
ŀƴŘ ǘƘŀǘ ǘƘŜ ǇŀǘƘ ǘƘŜȅ ŀǊŜ ƻƴ ƭŜŀŘǎ ǘƻ ǘƘŜ ²ƛƭŘ ²ƻƭŦΩǎ ŎŀǾŜΦ {ƘŜ ǘŜƭƭǎ ǘƘŜƳ ǘƘŀǘ ǘƘŜ LƳǇ 
delights in sending people the wrong way. In return for their kindness the Hare shows 
Rupert and the Little Green Man the correct path, and at the top of a hill the see the Fairy 
aƛƭƭŜǊΩǎ aƛƭƭ at last. 
 
On hearing their plight, the Miller agrees to help, having known the Brigand Chief of old. He 
takes them to his treasure room and hands them a sack with the £1,000 pounds of gold that 
they seek. Rupert and the Little Green aŀƴ ǉǳƛŎƪƭȅ ƳŀƪŜ ǘƘŜƛǊ ǿŀȅ ǘƻ ǘƘŜ .ǊƛƎŀƴŘǎΩ ƭŀƛǊ 
where they are seized while the Brigand Chief counts the gold. He is amazed that they have 
been able to come up with the ransom so easily, so he demands that they pay another 
£1,000 before he releases the Princess.  However, no sooner does he make this demand 
than the sack of gold magically flies up into the air. One of the Brigands leaps up to grab the 
gold but finds himself stuck to the sack. He cannot let go and when each of the others in 
turn try to pull him back, they too get held fast by the magic powers of the gold in the sack. 

 
Up, up and away they go never to be seen again. The Fairy Miller has been standing by and 
explains to Rupert that the magic sack has taken them to the moon where, no doubt, they 
will all be killed by a shooting star. Rupert, the Little Green Man and the Fairy Miller find the 
door to the dungeon and set both the Princess and General Wood free. The friends see the 
Millar on his way home and, in turn, ŀƭƭ ǊŜǘǳǊƴ ǎŀŦŜƭȅ ǘƻ ǘƘŜ tǊƛƴŎŜǎǎΩǎ ŎŀǎǘƭŜΦ wǳǇŜǊǘ ƛǎ 
invited to stay but cannot do so as he must himself go home, but he promises to visit on 
another day. (And, indeed, he does ς wait and see.) 
 
 

  

 

 



43 
 

Rupert in Dreamland (T14) 
First published in the Daily Express 1 September ς 9 November 1923 
 
Much influenced ōȅ [Ŝǿƛǎ /ŀǊǊƻƭƭΩǎ ŀŘǾŜƴǘǳǊŜǎ ƻŦ !ƭƛŎŜ ŀƴŘ ¢ƻǳǊǘŜƭΩǎ ƻǿƴ ƭƻǾŜ ƻŦ ŎƘƛƭŘǊŜƴΩǎ 
nursery rhymes, this story narrates a number of surrealistic escapades that Rupert 
encounters as he is comfortably reading a book in his Nutwood garden ς although much 
disappointed that his promised seaside holiday has had to be cancelled.  
 
Firstly, a fat old Gander waddles into the garden and offers to take Rupert to the seaside. 
Rupert climbs onto the birdΩs back and flies off. On arrival he sees a host of familiar nursery 
rhyme characters building sandcastles ς Little Jack Horner, Old Mother Hubbard, Humpty-
Dumpty, Little Bo-Peep and Puss in Boots, ǘƻƎŜǘƘŜǊ ǿƛǘƘ /ŀǊǊƻƭƭΩǎ ²ƘƛǘŜ wŀōōƛǘΦ !ƴ hƭŘ 
Sailor offers to take Rupert for a boat trip under the sea, and together they row out to a 
Diving Tank that is moored off-shore. They clamber inside but Rupert is left on his own as 
the Tank descends. 

At the bottom of the sea Rupert finds he can 
breathe and walk about under the water quite 
easily. He follows a party of merboys, all riding 
salmon, then past some mermaids until he sees a 
footman standing guard at the bottom of a 
staircase. He is taken before the King and Queen 
and is invited to watch a military parade where 
the soldiers are water rats, the cavalry are riding 
salmon, and the carriages are drawn by sea 
horses. A mock battle takes place, but suddenly 
there is a large explosion and Rupert is blown out 
of the water. At the surface again, he sees the Old 
Sailor in his boat nearby. They row back to the 
shore, but the Sailor demands five shillings for the 
ride. 

 
Rupert runs off to get the money and bumps into a good-natured, but un-named, Hippo 
(possibly the same one that lent assistance in Rupert and the Old Miser, T10). Together they 
Ǝƻ ƻŦŦ ǘƻ hƭŘ YƛƴƎ /ƻƭŜΩǎ ǘŜŀ ǇŀǊǘȅ where, in addition to the characters already met at the 
seaside is added Little Red Riding Hood. There are all sorts of wonderful things to eat, and 
Rupert is amazed that the Teapot and Sugar Bowl can walk and talk. But a fight breaks out  
between the Jelly and the Plum Cake. King Cole is furious and clears the table and calls for a 
policeman to arrest the troublesome couple. However, Rupert is arrested instead by 
ƳƛǎǘŀƪŜ ōǳǘ ƛǎ ǎƻƻƴ ǊŜƭŜŀǎŜŘ ŀǘ ǘƘŜ YƛƴƎΩǎ ŎƻƳƳŀƴŘΦ .ǳǘ now the tea party is over as Old 
King Cole prefers the comfort of his pipe and fiddlers three. 
 
Rupert and Hippo wander off, and the Little Bear finds two half-crowns in the middle of the 
road ς just the amount that he needs to pay the Old Sailor. But just as he picks up the coins 
there is a shout from Tom Tiddler (who, readers may recall, was featured chasing Rupert in 
his very first adventure) who claims that the money is his. Rupert, now on his own - Hippo 
seems to have disappeared ς runs off and finds refuge with the Old Woman who Lives in a 
Shoe.  
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{ƘŜ ǎŀȅǎ ǎƘŜ ǿƛƭƭ ƘƛŘŜ wǳǇŜǊǘ ŦǊƻƳ ¢ƻƳ ¢ƛŘŘƭŜǊ ƛŦ ƘŜ ŀƎǊŜŜǎ ǘƻ ŎƭŜŀƴ ŀƭƭ ƘŜǊ ŎƘƛƭŘǊŜƴΩs shoes. 
Rupert reluctantly agrees ς she has a lot of children, remember ς but is rescued by an 
Ostrich who appears at a window and pulls Rupert through it. Carried to safety by the bird, 
Rupert meets up with the Teapot and Sugar Bowl who accuse him of starting the fight that 
ended the tea party. Rupert denies this and is supported by the Ostrich, who gives the 
Teapot a kick that sends it flying through the air. 
 
Suddenly they are in the forest where Rupert meets Bill Badger. Thanking the Ostrich for his 
help, Rupert goes with Bill to the fair where they enjoy rides on the switchback and merry-
go-round before trying their skills at the shooting gallery, Though Bill has never fired a gun 
before, he hits the Aunt Sally and is rewarded with some sweets. After having their 
photograph taken, they hear that the King is coming. Heralded by the Royal Band they see 
the King riding past in a coach and four. The King, however, is not George V but appears to 
be golliwog that Rupert thinks is his friend Golli, and when he shouts out to him, he and Bill 
are seized by the soldiers who think that the pair are attacking the monarch. 
 
Rupert and Bill struggle free and run away down 
the lane. Rupert now finds himself alone again and 
when he comes to a wide river, he does not know 
what to do. The Ferryman (in the shape of a 
rhinoceros) offers to take him across to escape the 
pursuing solders. Once on the other side Rupert is 
met by the Old Gander who carries Rupert back 
home on his back. The landing is very bumpy, and 
Rupert finds that he has fallen out of his chair onto 
the hard ground just as Mrs Bear appears to 
announce teatime. 
 

 
 
[Note: For insights into the inspirations for this adventure, the author 
heartily recommends that readers should revisit Alan Murray and 
Roger Allanôs excellent comparison of the characters and scenarios 
with both Lewis Carrollôs masterpieces Alice in Wonderland and 
Through the Looking Glass as illustrated by Tenniel, and Charles 
Kingsleyôs Water Babies, as set out in the Compilerôs Notes to the 
Nutwood Special Issue No. 13 ï The Tourtel Reprints 1. 
 
Astute readers, familiar with the Tourtel stories, may notice that Puss 
in Boots, who features tucked away in two of the frames in this story 
is drawn as much slighter figure than when he appears on horseback 
to rescue Rupert from an angry stick-waving Tom Tiddler in the very 
first story, Little Lost Bear.] 
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RupertΩǎ Christmas Tree (T15)  
First published in the Daily Express 12 November ς 22 December 1923 and subsequently 
republished under the title Rupert and the Christmas Tree 
 
Just days before Christmas it has snowed and Rupert is itching to go out and play in it, but 
Mrs Bear asks him to take some ǊŀǎǇōŜǊǊȅ ǾƛƴŜƎŀǊ ǘƻ aǊǎ .ŀŘƎŜǊ ŀǎ ŀ ǊŜƳŜŘȅ ŦƻǊ .ƛƭƭΩǎ ǎƻǊŜ 
throat. Rupert stays awhile but on his way home (it is more than two miles) he sees four 
young Foxes (too young it would seem to include the mischievous Fox Brothers) sliding on 
the frozen pond. They invite him to join in the fun, but Rupert is not very good at keeping 
his balance and keeps falling over. When he decides it is time to go home the Foxes suggest 
that he takes a short cut through the wood.  
 
But Rupert gets lost in the wood (and the reader is left to ponder whether the Foxes have 
deliberately or unintentionally led him astray). Eventually he comes across a lovely and 
lonely little Christmas tree, but as he is admiring it Robin Redbreast comes flying down 
warning him to hasten home for the wood is owned by the Red Wolf. Rupert explains that 
he is lost, but no sooner does the Robin start to point the way home than the Wolf appears 
and drags Rupert off to his house deep in the wood. For trying to steal the Tree, the Wolf 
insists that Rupert must stay with him to be his servant, and demands that he pulls off his 
boots, combs his whiskers and brushes his hair. Rupert is fortunate that the Wolf has just 
eaten three little pigs and is no longer hungry. The next day the Wolf goes out hunting but 
tells Rupert to build up the fire with logs. There is no escape for Rupert even when the Wolf 
has gone out as he is securely locked in. 
 
Meanwhile, back home Mrs Bear is getting worried and goes to Mrs Badger to see what has 
happened to Rupert. She and Bill go in search of him and come across the four Foxes who 
point the way into the wood that Rupert had gone the previous afternoon. They follow the 
[ƛǘǘƭŜ .ŜŀǊΩǎ ŦƻƻǘǇǊƛƴǘǎ ƛƴ ǘƘŜ ǎƴƻǿ ǿƘƛŎƘ ƭŜŀŘ ǘƘŜƳ ǘƻ ǘƘŜ /Ƙristmas Tree. There they see 
the signs that a scuffle has taken place and that there are more footprints going off deeper 
ƛƴǘƻ ǘƘŜ ǿƻƻŘΦ ¢ƘŜǎŜ ƭŜŀŘ ǘƻ ǘƘŜ ƭƻŎƪŜŘ ŘƻƻǊ ƻŦ ǘƘŜ wŜŘ ²ƻƭŦΩǎ house. Calling through the 
door, Rupert explains what has happened, but Mrs Bear cannot open the door and she and 
Bill rush off to seek help. While they are gone the Wolf returns and again demands that 
Rupert combs his whiskers and brushes is hair before he goes to sleep. This time he tells 
Rupert that he has just eaten a fat sheep, so the Little Bear is again spared. 

 
Meanwhile Mrs Bear and Bill have found a local farmer 
who, when she tells him what has happened to Rupert, 
calls for the police. They have long been searching for 
the Red Wolf and are keen to follow Mrs Bear to the 
house in the woods. Roused from his sleep, the Wolf is 
caught and arrested and taken off to gaol. On their way 
home they see Mr Bear driving past on his pony and 
trap ς and with a lovely little Christmas tree in the back. 
 
 

Next day is Christmas Day and, after they have opened all their presents, RupertΩs regular 
friends dance round the Christmas Tree. 

 



46 
 

The Little Man in Green (T16)  
First published in the Daily Express 1 January ς 28 February 1924 and later 20 February ς 6 
April 1933 in shortened form as Rupert and The Little Man in Green, and subsequently 
republished under the title Rupert and the Dragon 
 
At the start of this tale (in which Rupert does not appear until the 10th episode) we are re-
introduced to the Little Man in Green ς the eight-inch high fellow who lives in a cabbage 
patch and whom we first met in Rupert and the Brigands (T13). One day the gardeƴŜǊΩǎ ōƻȅ 
decides to purloin one of the cabbages to take home to his mother. When she goes to cut it 
up ready for cooking the Little Green Man jumps out pleading for his life. While the mother 
goes to fetch her son, the Little Man slides down the kitchen table and hides in a cupboard 
where two mice help him to escape through their mousehole. 
 
Once out of the house, the Little Man is no better off since he knows not where he is nor 
how to get back to his garden. He wishes that his friend Rupert was there to help him. Just 
then a friendly horse comes along and offers to carry him to the road where he might find 
someone to give him directions. But he only comes across two mischievous looking Magpies 
who between them carry him away over the countryside. Their flightpath takes them over 
some trees where Rupert is gathering firewood for his mother. They land (no doubt to give 
themselves a rest) and Rupert, puzzled by the strange sight, decides to investigate. When he 
gets close, he recognises the Little Green Man and runs to help him. But the Magpies are 
quicker and fly off again with the Green Man held firmly between their beaks. 

 
As Rupert (thinking out loud) is wishing that he 
could fly, a Man suddenly appears offering his 
Magic Cloak which, he says, will enable the Little 
Bear to fly after the birds and save his friend.  
 
Rupert, now airborne, follows for many a mile until 
he sees the Magpies fly through the window of a 
lovely Castle set on a rocky island in the sea. The 
birds have brought the Little Green Man for an 
imprisoned Princess to have as a playmate. 
  

Rupert follows them on to the balcony and into the room and discovers that the Princess is 
being held prisoner. He offers to help her escape with the use of his Magic Cloak but sees 
that the Princess is chained to the wall. However, the Magpies know where there is a key 
that will unlock the chain; they lead him to the top of the CastleΩǎ tower.  
 
Rupert peers over the edge and sees a strange sight below ς a fierce looking Dragon asleep 
at the foot of a Golden Tree from which (the Magpies tell him) hangs a Golden Pear that 
holds the key. But while the Dragon sleeps a Strange Bird keeps watch. The Magpies devise 
a diversionary plan for Rupert to fly down and pick the Golden Pear while they distract the 
Bird. But the ruse does not work; the Bird sees Rupert and raises the alarm, and with the 
Dragon now wide awake, Rupert and the Magpies retreat to the tǊƛƴŎŜǎǎΩǎ ǊƻƻƳ ǘƻ ǊŜ-
group. 
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It is the Little Green Man who has a plan this time. He instructs the Magpies to set him 
down beside the Strange Bird in front of whom he stands defiantly with his arms folded. 
Never before has the Bird seen such a defiance, and with its attention focused on the Green 
Man, Rupert is able to employ his Magic Cloak again and fly down to pluck the Golden Pear 
from the tree. But he is not quite quick enough and before he is out of reach the Bird bites 
at the Magic Cloak tearing the material and loosening ǘƘŜ ŦŀǎǘŜƴƛƴƎ ŀǊƻǳƴŘ ǘƘŜ [ƛǘǘƭŜ .ŜŀǊΩǎ 
neck. Rupert has barely time to reach the Princess's balcony before the Cloak slips from his 
shoulders and falls to the ground below. 
 
Though cloakless (and, consequently, now unable to fly) Rupert now has the key that will 
ǳƴƭƻŎƪ ǘƘŜ tǊƛƴŎŜǎǎΩǎ ŎƘŀƛƴǎ. He immediately frees her, but the Dragon has now flown up to 
the balcony and so Rupert, the Princess, the two Magpies and the Little Green Man must 
escape via another route. They exit the chamber and race through several rooms and 
corridors with the Magpies leading the way until they find themselves in the Castle Crypt. 
But further progress is hampered by a barred window. Rupert can only just squeeze 
through, but the others manage to escape more easily. However, no sooner are they 
outside than the escapees ƘŀǾŜ ǘƻ ǘŀƪŜ ŎƻǾŜǊ ǿƘŜƴ ǘƘŜȅ ƘŜŀǊ ǘƘŜ ŦƭŀǇǇƛƴƎ ƻŦ ǘƘŜ 5ǊŀƎƻƴΩǎ 
wings as it hovers above, desperately looking for them. Fortunately, the creature does not 
see them and flies on.  
 
The Magpies are eager to get away from the Castle but Rupert fears that without the Magic 
Cloak they can never escape from the island. Nevertheless, they move on until they come to 
a stable where they find a horse locked inside who tells them that his master died while 
fighting the Dragon and now he is a prisoner fed only once a day by the Strange Bird.  
 
A friendly Cat appears and tells them that she knows where the key to the stable is kept. If 
the horse is freed, he will help them escape from the island. Carefully keeping a look-out for 
the Dragon, Rupert follows the Cat to the Castle kitchen where the key is hanging on the 
wall. They quietly sneak past the sleeping Cook and, with the key now in their possession, 
they return to the stable and free the horse. Wishing them well on their way the Cat gives 
Rupert first a Magic Saddle which will enable the horse to fly, and then a bow and arrow 
which, the Cat assures him, will always find its target. 
 
There is no time for delay, and so, with Rupert 
in the saddle and the Princess and the Little 
Green Man clinging to him and the Magpies 
flying ahead, the horse, like Pegasus, gallops 
away through the air. But the Dragon is on 
their tail and is flying faster. Rupert fears that it 
will soon overtake them no matter how fast 
the horse flies. When he starts to feel the 
5ǊŀƎƻƴΩǎ Ƙƻǘ ōǊŜŀǘƘ on the back of his neck, 
Rupert turns, draws the bow and fires the 
aŀƎƛŎ !ǊǊƻǿ ŀǘ ǘƘŜ 5ǊŀƎƻƴΩǎ ƘŜŀŘΦ ¢ƘŜ ŀǊǊƻǿ 
finds its mark and the Dragon falls dead into 
the sea. 
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Still flying, but now back over the mainland Rupert sees the Man who lent him the Magic 
Cloak, and the horse is reined in. Moreover, the Princess immediately recognises the Man as 
her servant who has been searching for her. The two are re-united but must wait until the 
horse has delivered Rupert and the Little Green Man safely back home before they too can 
be carried back to the King and Queen. 
 
In an epilogue to the tale, we learn that the Little Man in Green finds a new cabbage patch; 
ǘƘŜ ƘƻǊǎŜ ǊŜǘƛǊŜǎ ǘƻ ǘƘŜ YƛƴƎΩǎ ƭǳǎƘ ƳŜŀŘƻǿǎ and the Magpies are free to roam in the royal 
woods; the kindly Cat spends her days contently sitting beside the fire at home; and the 
Strange Bird - ƴƻǿ ŦǊŜŜ ŦǊƻƳ ǘƘŜ 5ǊŀƎƻƴΩǎ ŎƻƴǘǊƻƭ - sits in the Castle kitchen while the Cook 
quietly knits. 

 
Rupert and Edward Trunk (T17) 
First published in the Daily Express 3 March  ς 17 April 1924 and later 28 April ς 12 June 
1930 as Rupert, the Knight and the Lady 
 
Rupert has invited Edward Trunk to stay for a holiday and goes to the station to meet him 
from the train. Rupert is envious that Edward has brought with him his new scooter and 
wishes he had one. The next day Mr Bear has a surprise for his son ς he had made him his 
own scooter, so that he and Edward can go off together.  After racing along for some time 
they become hot and tired and rest on a gate wishing for an adventure. 
 
A strange looking carriage pulled by a pair of 
horses passes by, and Rupert catches of glimpse 
of a fair Lady and a Dwarf inside. A piece of 
paper flutters out of the window and, on picking 
it up, Rupert and Edward read a plea for help. 
They chase after the carriage on their scooters 
and, when it stops in a forest glade, they see the 
Dwarf drag the reluctant Lady towards an 
opening in the forest floor that is covered by a 
stone slab and into which the pair descend. The 
Dwarf soon reappears alone, and Rupert and 
Edward are close enough to hear him gloat to 
himself before driving away in the carriage that 
he will marry the fair Lady on the following day. 
 
Rupert and Edward decide to investigate, and a squirrel helps them to open the stone slab. 
They descend a stone staircase that leads to an underground palace with beautiful rooms 
filled with furnishings and fittings made from gold, silver and mother of pearl. From behind 
a curtain in the last room they hear a sad cry from the Lady begging to be rescued. Rupert 
asks how he can help, and she tells him to go and fetch her brother the White Knight who 
lives in Castle Blanche Garde. But before they can do so Rupert and Edward are discovered 
by a fierce old woman ς ǘƘŜ 5ǿŀǊŦΩǎ ƳƻǘƘŜǊ ς who chases them through the palace. Rupert 
manages to escape back up the staircase but Edward is caught. 

 




